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F 
Foreword | 


By Lisa Hanawalt 


I was terrified when Raphael tol el feel 


vied 


anicked and mute during large meetings, but 


been picked up. | probably much more in my element when speaking one-on-one 
4 


one designer, "This restaurant should 


in. What if th 


animat 


how" and came up with no real answers. My diary with designers because ! can help make choices and b. 
ke jokes. Today | to 


have ۵ dumb fou 


from my first month at work 


baby elephant 


2º | 


trunk and dick 


new kid it In on a cupid with water comin 


o bored کا مه‎ | almost threw up! know these are the least important elements of the د‎ 


unicate the way | think clouds but they give me the < teeing c 


should be di 


© This job is intensely social in a way that is allen to me, I'm feelir ghtly r 


xe confident after four seasons, but I'm 


| have to constantly communicate w le. ¡like learning new skis (and making new m 


ery day. 


it, but 


mpletely exhaustin is show has su 


out, and draw și 


h, our prop designer, + to research, form opinions 


props and it's fun to form an instar ov å ch bird, species of eriod costum 


EKG machin 


deep-sea 


ane 


nos, vinta furniture 


well and I rei feels like د‎ fun pi time | have to design a 


wily snake or rmy 


n duck. Every 


phone con 


es with unique and wonderful challenges 
I've been spoiled by Elizabeth's 
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Jall animal-tail 


PS Mya 


ecthusia 


on this ase feel free to 


tails to all the foll 


grab د‎ marker and ac ng pages in your 


personal copy of this book 


los. She is also the author 


ecently 


Li 
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Introduction 


By Raphael Bob-Waksberg 


$ 


THIS IS THE MOST BORING PAGE IN THIS BOOK, and I feel 


bad for you that you are reading it right now. Literally every 


other page is one, and yet here you 


are, like a suck 


with gorg 


sakshi 


Every other p 


rations, 


animated panics 


umnants, remembrances, never-before. 


-behind-the-scenes ephemera, et cetera 


ay, et cheddara 


And yet here you are, idling in this introduction inst 


of moving forward. You are 4 
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A. Congratulations, you have by sheer happenstance 


landed on the very worst page, and even having been 


informed (vehemently!) how unrepreseatative it is of the 


larger work, instead of exploring the treasure trove o 


fit 


other peg ly at your fingertips, you have chosen to 


stubbornly park yourseH on this page. 


B. Maybe it is not so wise of me to call a potential customer 


tial 


plain and simple 


ight at the moment this 


customer is trying to decide whether or not to purchase 


our wares. (ls a bock wares? Or just ware, singular? A 


ware? دا‎ that right? I'm not aware of د‎ thing being å ware, 


but I ques must be, somewhere.) 


C. Plaasa forget 


ut the part w 


you, That was not sppropriste. I'm sorry. Please 


Wow. This has gone way off the rails. Let's focus on the pos 
tive. Again, every other page in 


t 


is book is better than this 


o look forward to. [And yes, | understand 


one, rou have a lo 


this is now å different page than the one | previously said was the 


worst page in this book, but | assure you this page عا‎ no p 


4 a hall tire 


either] Chris, the author, has spent the last year a 


lessly (wol, that might not ba accurate; it’s possible he got tired) 


ducting interviews and collecting artifacts, all in the 


ng land showing!) you everything you could ever 
know about the show Boack Horseman. 
This book will take you through the years of develop- 


ment when the show was but a mere inkling of a shadow of د‎ 


notion of an idea—you can read tha many ways | described it 


= | w: 


to people Il figuring out what it was, and see how 


16 


it bounced around and 


Netflix and then 


Il you how an episode gets made, wending 


om the conception through the 


you every b 
q. designing. animation, and post production, with 
rd codies of doodies and index 


insight from all the n 


we that to look f 


book ipe for د‎ delicous vegan 


pasta dish with artichokes, walnuts, olives, and sun-dried toma- 


d a way to get it in, because it really 
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pasta dish, you'll just have to come to my house 


will make î for you 


gears for مده‎ rewarned. (Side note: Is 


word? As | was oukdn't remember if | was sup- 


posed to be writing the foreword or the preface or tho intro 


duction or the pi t or the table of contents or the blurb 


on the back where 5, "Heyyy man, 


ut this one? 
Pretty good book." and y 5 person 


thi "Well, gee, if my favorite famous person is telling me 


to purchase this book, surely then | must!” Anyway, hopefully 


this doesn't end up being called an introduction as opposed 


to a foreword sa | can keep all my awesome foreword-related 


wordplay, which we all agree is hilarious and good.) 


| would like to talk about Bertolt Brecht for 


know the early twentieth-century German playwright n 


not seem particularly germane, but this is my page and 


do what ! want with it and ify it, you 


u wanted to ٣ 


really s. have done that by now and you didn't so now 


uck with me. Now I'm no Brecht expert (or Brexpert 


if you wi 


‘act, one time in collage my professor told 
me, "I think you're pretty severely misreading Brecht bere," 
while discussing a paper | wrote—my senior project—about 


Brecht—but | did see Meryl Streep and Kevin Kline perform 


Mother Courage and Her Children in Cantral Park once, and 


that was pretty cool. Anyway, Fl get to bad at later. 
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When people find out I'm the creator of BoJack Horseman 
(Did I mention I'm the creator of BoJack Horseman? | guess | 


should have made that clear earlier in the foreword. Maybe you 


alrescly picked that up context dues? | don't knew 


rough 


've never done cne of these خ‎ before), there are often 


two things they assume about me which are incorrect, and | 


would like to use this opportunity to set the record 


ight 

The first is that | had a rough childhood because | grew up 
n a bitter broken home like BoJack did. In fact, | come from 
a large and loving family who taught me how to be funny and 


taught me how to be compassionate. | am very lu 


ky and | 
would not be where | am now without their support 
The second thing is that | am a tremendously hopeless 


dividual, because BoJsck Horseman is such a hopeless 


18 


show. | will let others decide # | am hopeless or not, but | per 
that BoJack Horseman is. Maybe I'm 


biased because when I wi 


sonally do not beli 


ch the show | see all the love that 


goes into it, all the hard work and care from all the talented 
people you're about to meet over the next bockfu of pages 
ish t 
but I think it's also helpful if you saw Meryl Streep and Kevin 


Maybe when you fi 


book, you will see what | see,‏ د 


Kline in Bertolt Brecht's Mother Courage end Her Children in 
Central Park 


in Central 


By the end of Mother Courage and Her Child 
Park, Meryl Streep has lost everything, partly to the 


ious- 
But 
rather than giving in to her grief, the final image of the play is 


ness of war and partly through her own 


ortsightedne 


Meryl Streep picking her cart back ې‎ and moving forward 
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Mother Cc 
less lik 
not to å 
the face of tremendou: 

Any 
BoJack hi 


y, that's what | think about when | hear people call 


peless. B. maybe I'm misread show 


gmy 
t, but when | look st BoJack, | 


the same way | mi 


see a lot of hope id full of characters who suftar 


tremendously but somehow find د‎ way to pick up 
their cart and keep 


Please enjoy the rest of thi 


You can read it straight 


ic 


through or just jump to random sections and look at the 


tures. There are 2 thousand wonderful ways lest in this 
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beautiful world of a book. | hope you fik ttle section 


fron 


poge is so much better. 


me, but if you didn't, that's OK too, because every other 


Raphael Bob-Waksberg i 


ducer of Boleck Horsemer 


the creator and executive pro 


For more information on BoJack 


Horseman or Raphael Bob-Waksberg, please read thi 
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BoJack Horseman, Netflix's fi 


show that boldly What if human: 


nals lived, worked, and lo: 


bizarro-world Los Angeles, California?” One answer 


| be د‎ lot more animal puns.” 


was releas 


reaming 


amassed a 
of humor, heart 


by writer 


illustrator Lisa Hanawalt, anc 


te Company, th 


—and literal 


Arnett) as he attemp 


writing (reed: hiring د‎ ghostwriter to write) 


One Trick Pony 


Things ha 


he starred i 


Around. Bitter, depr 


nearly every chance for redemptio 


ding hi 
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Ld 
GH Creating BoJack 


Prehistory, Inspiration, Pitching, Producing 


ide by side in a 


entire first se: 
gust 22, 2014, BoJack has 


y for its mix 


unique visual 


Michael Eisner's 


‚ing alcoholic 


, and usually drunk, BoJack kotches 
and alienates everyone 


human roommate, Todd (Aaron Paul): 


his cat agent and ex-girlfriend, Princess Carolyn (Amy Sedar 


his human ghostwriter, Diane (Alison Brie); and his yellow Lab 
arch-frenemy, Mr Peanutbutter (Paul 8 7 


back and forth between decades, the show stiti 


BoJsck's evolution from a tiny, cowering foal dressed in a sailor 


suit, to a 


m star, to a hungovar hat mess. 
IF that all sounds blesk—wel, it is. The shows comedic 
e low. When Bodack 


highs are high sing lows 


Horseman hits în hurts, there's no winkwink moment 


+ creators endless 
ing Hol 


funky textile 


room to wood 


parody, 
designs. It's the music; it's the animation. Hs the amalgamation 
of efforts from a team working their tails off for months at a time 


to bring it all to life. It is a funny, sad. and often beautiful وه‎ 


ence that audiences binge o on as each new 
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from the doud. Viewers ere eager to be bruised, tickled, and gut 


punched along with the cha 


ters 


he germ of all of this was, simply, د‎ feeling. 
Raphael Bob-Waksberg [series creator]: Wi 
out to LA in 2010, I 
a friend of a 


like six hu 


anybody else 
remember there were rum 
that it was the third. 


here o 


never more lonely and 


rid — but 
And | thought that ki 


Å lot more went into geri 
Raphael arrived on the Laurel 


be 


ther in time, in BoJack-ian fashion, to 


have come to love 


n | first moved 


emember 


Sty, and feel 


Fruits of Friendship 


Two of BoJack Horseman's primary anistic voices, 
and production designer Lisa Hanawalt, attended a p: 
sive, academically rigorous high school together in the San 


Francisco Bay Area, where they eventually connected as 


friends during their first creative collaboration: a play. 


Lisa Hanawalt [production designeri: | knew who Rap 
in middle schoo! because he was acting in a lot of diffe 


So I'd 


n't know who | was. Then | 
E 


y 


Even though | was 


[James take theater," 


I took it, and | was a b on, bužding 


wats, | final 


for the plays, and | was cast 


ntinues, which was sort of an experimental Lanford 


Wilson play 


The play I directed was at the end of that school year, 


Rapha 


spring of '01, but we'd already been in 


ed 
all year. We became friends by hanging out in the و‎ 


of the studi 


eater at our school during cur prep periods 


and goofing around 
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Joking around at school, Raphael and Liss unknowingly 


foreshadowed their future roles in the studic 


wed to come up with d deas for cartoons 


Raphael: 


and do silly voices. 


don't think either of u: t any of thet 


nonsense would ever actually go anywhere. 


Lise: Raphael would look through my sketchbook, find a charac 


ter, and then do the voice for that character, a: 


it immediately 


nse to me would draw n that character, 


And we w 


uld make up TV sho thought they 


would know that 


Y 


pirate and had 


guy we're în math What if he was 


a chicken on his 


ust stuff like that. î just felt very 


rative. We wou e theater classroc 


uff 


kinetic and collabx 


and just make up th 


and annoy everybody 


istence owed to the somatimes 


Thus, BaJac 


cruel or beautiful hand that fate deals es: 


, in part, 


of us: the friends 


wa find in high schoo! 


belong to any clique at all. | was مه مه‎ 


was alto friends with art students 


and kind of everyone by the time | graduated. | would say it 


he kind of high school where nerds and people with really 
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e upper echelons of the social hierarchy. 


nd 


tually friendly with cheer 


good grades were in 
We had sports ai 


i there were definitely cheerleaders 


ff, but they weren't mean. | was 


leaders. The arts were really valved there. You know, | was 
teased because! didn't get a perfect score on my SATs. [Laughs 


d 


Rephee d me. He was like, "Uh, you can go 


community college, | guess.” [Laughs.] Oh my God, so mean 


High school provides a delightful opportunity for half-formed 


human by railing a mutual enemies, (Parents! 


Homework! The system!) It is the social gauntlet In which future 


comics and cartoonists like Raphael and Lisa can first begin to 


Classrooms can also double as ideal 


hone their acerbic wi 


lab: 


ries for disruptive comic experiments 


jot cf the larger narratives about high 


are invented by people looking b 


ck. As a teenager, | 
of high 


mber feeling like the diques and social hiorarchy 


t as well defined as pop culture had 
seem like they would be. | don't recall railing against the popu- 


lar kids or m 


rganized way, but I did 
have ADHD, so | was basically always just railing off in some 


direction or another. ! hi of what was 


very little awarene: 


appropriate, and | would do anything for a laugh. On my less 


draw comics in class when | bored, 


was 


25 


© Mistakes We Made 


- ox 


۰ 
o 
OD WE SHOULDNT HAVE GONE HOME WITH THAT GUY 


NS 
(E) WE DONT REMEMBER HOW WE GUI ALLOF THESE 5 
To THE BEST OF OUR KNOWLEDGE: 
Omncaronı BURNS — (O)FINGERFONIMOS (SELF INF UCIEDA gA 
Qvarıou-Lixe virus COSWARK BITE Å 
8:0 ت6‎ @TRILOBITE 
222۷ ۴ (TINY GLASSES 9 
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@ WE MADE uP some BAD DANCES 


The MASS MURDER" 


(we TRIED TO MAKE 
OUR HARD-ON LOOK 
INTENTIONAL BY BASING 

Aw ENTIRE DANCE ON 
ir AND THE RESULTS 
WERE SHITTY) 


"you'D NEVER GUESS How BADLY | WOULD LIKE TO 
STOP DANCING" 


The 


OSE TRIL HAS BEEN CUT OFF AND SO IT IS 


‘Worm WH 
The WORM TING PATIENTLY FOR A NEW TAIL To REGENERATE” 


(i DONT HAVE A NAME FOR THIS DANCE, BUT IT IS HORRIBLE ) 
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- 
vw Mistakes We Made 


IM SORRY THAT I MUST DO THIS, LISA HANAWALT WHO TRIED TOADD ME 


5) WE TRACKED DOWN ALL THE PEOPLE WHO COME UP 
ON FACEBOOK RIGHT WHEN | STARTED DRAWING THIS COMIC 


WHEN WE GOOGLE OURSELVES AND MURDERED THEM 


z I WRONG 

You WERE IN THE se 
ALE AT THE WRONG 
PAE ME - 


^w The internet? 


[misis سا‎ 
|Z my HAT now! 


REAL EST 
سم‎ 


MT dre 
" ASING DAR 


>” 


DEATH TO LISA HANAWALT WHO HAS HORSES. | WANT TO HAVE HORSES! 
TERÇO: 2 NL 7 "o 
J M v Bur YOURE) 
Sri #1 ON 
GOOGLE! 
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OWE GAVE A MO 


NSTER OUR DIGITS 
> | 


x x 一 
m å [WHAT CAN | SAY? ) 


n the middie of 


also remember dropp 
f 


g my p 
| could think of. 1 definitely 


shouting out any 
off the v 


about anything, but 
o be. 


n't know any othe: 


drawing. | wos mak 


Phoebe Gloeckner—who wi 


reviews and 


ut me and how 


gh a lot of 


d and I almost lei 


in theater. | tu 


got an award for most improved, b 


drop out—but then 
think theater kind 
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P 
qe Stay Away From Other People 
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2 
® Stay Away From Other People 
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Ss we're THE SEX BUGS 


IPE Hueg 
5 SEX Buu 


Bus 


SEX 


El 
S 
E 
3 
= 
e 
> 
ui 
Ê 
& 
لدا‎ 
E 
= 
ao 
3 
= 
= 
"n 
P 


WSIDE- ow 


users, 
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gether. Contrast this with your average adult-ons 
ander binge 


nips are inevita 


n eur sha 


Lisa: Our 


experience 


st th 


quick = 


| make a ref 


where we 


take something in, end | 
still able to surprise me because it makes my life 


debghtfu 


ich through the mi 00s while 


at UCLA, Raphael at Bard in 


t collaboration yet was à two-year 


New York state. Their 


run on the webcornii 


j| [in 2006] when we 


Lisa: | was gr 


started doi Me Out. It was great b. 


ow what 


I had just e was 


and | wee 


ke the way art 
it seem like | was going to be. [Laughs-] I was lik 
do 


So! was 


n't happen right away and | need to get a j 


g furniture for money in my pickup truck and making art 


r me to do a w c 


it was the perfect time 


So we started working on Tip Me Over, Pour Me Out 


TMOPMO, written reel and drawn by Lisa, festured 


Raphael himself as the 


ad 


toon hero. Initially conceive 


over s civil and friendly breakup" 


and as an excuse to work with Lisa again, the strip focused on 


a way to help Raphael * 


misadven: 


and hapl 


general daily life. For a good third 


ael's face 


d a horsey muzzle to 
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PE 
3۷1۲۷ wi ٩ cor 
ELN 


i Im loving my new job and 
my personal life has never 
been better, which can onh 
M mean one thing: SOMETHING 
MIA TERRIGLE iS ABOUT TO 

PN HAPPEN. 
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Y 
joke’ about 


the concept of 


Raphael: A 


beginning 


suple of them fee! real BoJack. You can see the 


y. Probably the cotton candy one 


le exploring why he always 


that h will even when everyt 


چاو 


going great—like the fact that his job has free cotton candy 


Another TMOPMO strip that may seem familiar to BoJack 


fans is the one where cartoon Raphael attends a party, only 
»end most cf it alone, $ 


lines. Or 


nship steps two, 


ng the obliv 


one where his anxious 


overthinking of 


relati 


„and four cipp 


through step one. Or 


Lisa: There's one where you're like, "I feel so fat." 


There are ways in which BoJack the character end Raphael th 


character are differer 


en Bojack, for example, 


goes مه‎ an unprovoked screed about honeydew pieces in the 


crak service melon bow 


G 
every time he get 
1 


cantaloupe! 


ry he can bring a 


ydew? You dont get a plus one. 


the line connecting back naracter is clear. 
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e, & 
understand 
rreny 


o Think 
in my life 
fo a 

haveril bear 


its unhealthy 
hat every upswin 

cventualiy lea: 
swing , but I 


yer! 


hen you have onh 


get an ides out, every panel count 


structions to Lisa 


on how to render every frame. The more I loosened up and 


gave her the freedom to do her thing, the better the comi 


Visually, the c X. Drawn 


8 


mi 


yle could be called proto-Bou. 


for the static presentation of a comic strip, it has complex 


work and hatching, with no premium placed o 
TMOPMO features 
and il 
| detailed 


over into BoJack] 


momy o 
line like there is in television animation. 


's subse: 


> 


y qualities that 


ont comics 


tration 


= known dor eful rendering 
ing 
and the semi-real 


work including cer 


at 


ens and styles (which carrie: 


ioned characters pre 


human-propo 
n comically bizarre scenarios 
Subje TMOPMO a 


less-traveled territory for her: dı 


wise, pushed Lisa to explore 


wing people with actual 


n their necks. Because she grew up with an 


out anim 


moose heads, or cst heads 


human bodies. Drawing hundreds of Raphael heads 


ons, in addition to the cther people in the strips 


d exercise for expanding Lisa's range 


1 page 45 


LA 
qe Tip Me Over, Pour Me Out 
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P 
G Tip Me Over, Pour Me Out 
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> 
m Tip Me Over, Pour Me Out 


| st in the waiting room, 
Surrounded by real lite actors. Vili: 
Everyones friend ly ,but the 9٠٤ 
Stinks of desperation. | think, Lm ٧۱۹ 
hot liKe THESE guys, am |? 


Ive been audition 9 for Commercials. 
Fancy stuff! 
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get Self-Conscious When | meet, | assume people label me as 
people and they ask me what a self-centered attention- nog, 
| do. ; who needs +o grow up ana 
qet a real job. 
7 Great, now youve done it. Quick! 
Say Something Clever! 


SOMETHING 
V = Ned] WITH Your 
late now!) 5 d å 71 WS LIFE ALREADY? 
Vl t = „dn re : ٢ 
We've SA 2 S 


OP عم‎ KEJA 
SRM ay 
DEG 
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- 
ag Tip Me Over, Pour Me Out 


that if | Make 

| enough Stupid jokey videos for 
the internet , maybe eventually 
Someone will hire me T» write 

À Something Serious and important. 


OH No! H 
| Å ANKLE AND 


| +ell myself 
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== 
م 


In the meantime, gotta pay 
\ the rent... iy 


for coming in. 
Well let you know. 


Theres nothi ng 
more. degradi 

than sucking at 
Something you 

Consider beneath you 


一 | can't just have one thing." So | 


t I'd made in 


rk for two 
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| 5. — 7 
So E K : 
F PASSION JA 


YS 


CATING 


NN GU, لک‎ 
pi وار‎ ín Nx Oe 


WIS ALLERGIC REACTIONS A %4 
Ed CATHAIR — LNS 


or NO 
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wich her friend Emily Heller called Baby Geniuses. All of this that has definitely carried over to the 


served to bx and her comedic 


experie e. and how we think al 


Raphael stayed b orming with Olde 


jy, too, Wi 


English—a New York-based comedy group he joined whi 


in college st Bard. Founded by Ben Popik, other membe yn fo 


included future Boack voice actors Adam Conove writing, and making videos 


Segal Caleb Bark, and future BoJack m 


Jesse Novak. While active, the group peoduced m 


vidacs and performed at multiple sketch comedy fes top of the sketch comedy stuff. But 


sick of New York and was looking for a ressci 


was like a comedy 


Raphael: Oid 


o rough on esd 


t camp. We w 


ourselves, to squeeze any kind As 


back to h 


ary reprieve, Rap 


of joke into eve e. | left that group fe town in the Bay Aro; | playw 
confident in my joke-writing abil int where 
don't really focus on it. When we're writing BoJack, 


and ti 


aracters 


e د‎ room full of comedy 


the hilarious artists and actors 


be funny 


into formats while work 


t a pre 


locking for new way 


framing devices for our sketches. That's an interest do that. It was t 


rytelling in BoJack 


w York City, | was writing ver 


o | flew down to LA for د‎ few di 


had ever bean on a professional 


r asking if | should help 
“No, there 


being t. 


s people 
here to do that." The presentation ended up going nowhere, 


but the fact that Sony thought | w 


to spend that kind of money on m 


to LA to try to make a مو‎ of this TV thing. That's when | 
LA, but å k 


3t د دې‎ play I had written, pick up all my stuff, and make 


decided I would mo | went back to New Y 


tog 


my for-real gcod byes 


didn't know what to do next, 


his 


the deck 


house | was staying st, writing things | was sure nobody would 


d, and going to meetings sure would never lo 


anywhere. I was taking on odd writing jobs wherever | could. I 


spent a few days working freelance for a small production stu 


for reality 


A couple guys hired me 


to write a movie for one of them to star in, but the project fell 


i had much weird 


d for 
friend 


er 


ideas than they war 


what kind of movie it would be. | remember one time m 


a him a 


Matt Wing commissioned me to wr 


he knew | needed mo t For rent 
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Raphael had no way to foresee whic! 


idea might rise to the 


top during tl 


facing there, 


is chaotic time, but the Bovack feeling was sur 


an that deck, in 2010 


Pitch of a Lifetime 


The email fr 


m Raphael to Lisa on March 2 


Hey, do you have د‎ picture of one of ye 


himself? I came up with this | 


pitch. Tell me what you think 


k the Depressed Talking Horse. 
“That sounds too depressing. Can you make 
more fun and whimsical?” And he's like, "What 


Juice e?" And | 


Caboc 


at, they can have cocktail waitresses called the 


Spicy Mice.” | think we should still 


make that show. For kids 


Rapha: 


televisicn-writing 


y pilot marked the beginning of his professional 


ver. When his manager sent some written 
samples to Tornante—an entertainment company founded 


and run by former Disney honcho Michael Eisner—Raphsefs 


so 


sed th 


work p 


sniff test, anc 
eral meeting wit 


and Steven A. Cohe 


begaa. The mee 


an unintentionally long buildup of د‎ 


Raphael: | had gene E Palo Alt 


f 


3 workshop in t all o 


ve was very eager to me 


while he was waiti 


e avslab 


agsin în LA, he 


kept asking my cuff 


Joel Zadak, to sen more 


30 Joel eventually sent hi 


n everything he hack a couple TV 


did 


a link to my 


pilots, a short story, a spec fea 


the stuff 
with Olde En; 


sh. He 


night have even zen 


The first meeting was a ” " meet 


9 


ms worthwhile or 


disrupt 


t mes 


drill 
d played it 


ke | just casually walked in. Steve said, * * That 


meant that | s 


ould sit and tak, ai 


was a meeting 


that was 


hat was it about Raphael that was و‎ 


ight away to 


the executive producers (EPs)—that in 


d things to 


e? What could Steve have seen? 


Steven A. Cohen [executive producer: Why w 


"bang-wor 


? A term I abeady regret! [Laughs || don't 


4 it was specifically BoJack related, but it was prol 


ably Raphael 


related, It's so fun wh stuff by p 


le and every 


* and then you spend 


Every day in this town you're trying 


as something new to say or a new way ol saying it, and 


ight away when they do. It's e 


Noel: There are very few cn 


what's going on in their brain int 


and cohesive story at 


step 


of the way, and Raphael's just 


a master at d at 


well-spoken and he lik 


o pry at 


ertain things in an interesting way. 


my manager called 


Raphael: After that general first meetin: 


and said, "They really liked you. They want to meet you again 


because they h 


something they want to throw at you." So 


went back and they pitched me this 


perty they had for 


sed on page 5 
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A drawing fram I Vane You ê Raphael Bob-Waksbarg Man, Mar 22, 2010 at 4:22 PM 
To. Lisa Hanewalt 


Hey, do you have a picture of one of your horse guys, by himself? 
T camne up wih thes idea for a show Id ike to pitch. Tell me what you think 
Boeck the Depressed Talking Horse. 


BoJack în a horse-ducle in a word ful of humara. and other arsenal pasple He Laud ما‎ be the star of the 902 allcom. 
Horain Arcund!, about a wise-cracking horse who rasca three precocious human pre-teens. Now he's د‎ washed-up 
miganttrope amo Ives în 3 gorgeous bachelor pad in the Hollywood Hils, complains about everthing. and wears colorful 
patlamed sweaters. insuffarabiy self-deprecating, neurose, abeasve and stubborn (Larry David meats Bender from 
Futucama meets a horse), he has burned all but a few of his bridges: 


TOPHER ihuman) 4 BoJacks clidhcoc Ses! Mend and frveicading permaneat hovseguest. Cheama and exctable, he 
aways inas lo gat Bo jack to go on adventures, meet gts. ard have parties. or at least siop siting on the couch. eating 
suga cubes and watching old episodes of Horsir Around! مه‎ DVD 


NR. PEANUTBUTTER (dog-Perser ls BaJaciós agant. Easy-gomg and amocth-talkng (thine Shatt), Mr. Pesnutbutter is 
constantly convincing BoJack to take on embarassing projects that he considers beneath him and fuit usually don't even 
Op anywhere 

HONEYBUCKET {horse-perscn| was ancther star from the mic-20s Ty-showsrabeut-tsiking-horses trend (his show wos 
called Horse Patrol! and 4 was about exactly what you Pink ٤ was about! Stupid and shallow. but friendly and weil- 
adjusted, he’s the opposite of BeJack. Hels good al shmeazing and he's the life of the party, and Balaci secelly hates 
hm. but keeps hanging out with him dor vague masochistic reasons and to give him something to hate besides himself, 


DIANE (human) is Haneybuckers grffamnd. لی مع‎ and clever. she's 4 development دوو‎ who liker Balack aed wans do 
help nim make his comeback. Sodack is im Jove with her, اند‎ he's 100 proudistubborn/iazy to put the effort into tying Io win 
her over, because not trying is better than trying and falling. 


CHELSEA (human) 5 BoJackós er-grtiriend After throwing away the majority at her twenties on tha immabare man-chid- 
horse-pony. Chelsea finally broke up with him when # became cinar he was never going to give her the baby that she 
wants, High strung and high maintenance, she makes a terrible match for Bovack, but they keep sleeping together 
anyway. cune în the great grand scheme of things, why does anything wa مک‎ malte at al, gh? 


The tone cf the show ک‎ darkly fanny with د‎ melancholy Great Gatsby-ish center Most ct the show & NOT about shew 
business, rather about د‎ guy who gets annoyed by averything and constant; makes big dani out of nothing (obsessing 
Over getting the exact right worcing اه‎ an email, Y خم‎ that guy in the parking let looked mt me funny” etc.) Stones come 
oul of BaJack reluctantly getting roped mo schemes by Topher (Io try Io get gris} of Mr. Pearetbulter no try lo #هندوم‎ 
hia career), cr from BeJack going to great lengths just to prove scossone wrong ("You think id make a terrible father? IN 
show you. ") ar tying to improve himsett to impress Dare 

Let me know what you thiek about all this! Or if you have other idees that you think would help Mesh out Pis world! And 
send me whatever Sketches you have that would în for this pich. Also, If you tee! weird about reporposing your animal 
characters for semething lice this, let me know and! wil come up with something else! 


R 


Lisa Hanawalt Man, Mar 22, 2010 at 4:53 PM 
Ye: Raphael Bon-Waksbarg 


Hoyt 
Haba, | the it, BoJack the Sad Hack! And featuring Topher Grace. 
My oriy caveat is that eamest characters are always more appeateg and interesting lo me than cynical ones Ske, my 


current Esvorite cartoon character is Flapjack, fw most positive of protagonists! Or even the main guy n Superdai, who 
Could sasoy ba an abrasive type but & usually pretty upbeat. Maybe there's a way tor BaJack حا‎ not be 190 much of 8 


What f BoJack was incredibly neurotic and phobic but also optimistic about his abilibes to break back into showbiz 10 tha 
peint of daluson? And he dosen? realce cr want admit to hreself that the prejects his agent backs ara 7 
Justa thought, fm mot an Eeyore fan... 


Here's some drawings that could fit! 
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Raphael Bob-Waksberg Tune. Mas: 23, 2010 at 3:04 PM 
To: Lise Harawalt 


Hm. I was thinking Topher was more tke Flapjack, and Bolack was more like Captain Kanuckles. Or Archer, if you've 
teen that show (f pou haven't you shoud, He first seven episodes are on Hulu), Maybe depressed irt the right word— 
more cranky. or detached. What I'm interested in is getting to tha vulnerable canter of tha 100-090-for-schent Like on 
Dana, whenever Jane's cute brother would firt with hor, and she would blush, | always thought that was really neat. and 
Mar's what I want to explore This ss definitely not supposed 1 be å show about Eeyore, maybe | can cear thet up 
somehow. Good notes! 


1 wil try do come up with another pitch thats د‎ litte more cheerful: but cheerfu is not مه‎ forte. | of course also ove 
Fispjack. and David Warts character ce Superdad, but ifs nard Io ga! «o thet mindsat when you're a new town and 
you don’t know anybody and you dont have any money. Ive been in more of a TMOPMOvy mood recently so I was 
hoping | could exploit that for comedy, TMOPN 


‘Okay, what about his 


Seance Moose in the Aice Cab 


Spruce Moose is a dapper feliow with his finger on the pulse (and he's also a moose} He works as a bartender in the bar 
car cf a avenger Iccomosve (The juce Caboose) where meets ail sorts of people and sctees ther problems. Dig that 
crazy rhythm. baby, lece, baby. POW 


ifs Cheers! On a train! With a moose! 


Lisa Hanawalt Tue. Mar 23, 2010 at 7:54 PM 
To Rachael Bob-Wakaberg 


I hope you arent kidding about Spruce Moase. Because I'm not kidding when | say he should work wit tin cocktail 
waitresses called the Spicy Mice! 


Oh ok, | tke that Dana reference. That was such a good part of Dana. man. Maybe the only good part. Ok, lim imerested 
in where this Bo.tack character goes! And what crazy cosby sweaters he wil weart 


I wish | could offer some soothing words about that whole new tonio Iriendsino money thing, but ifs Deen almost a year 
and Em just barely adjusting Good thing fm foo busy for frends! 


Weil, wall move beck out hara eventually, after BoJack gets picked up and I have To come cut and art-direct IL پو‎ 


lan 20. 2011 at 449 PM 


Raphael Bob Waksborg Thu 
To: Lisa Hanawalt 


Basa update! 


3 I! not. NO WORRIES. 


Thought you might Ike to sead the tal treatment | wrote up for BoJack Horseman. aitac! 


I hope it’s okay | used your ilustrație ۱١ help set the tone (last pags, | crested you}- don't worry. you and your 
characters are not attached to this project If you dont want to ds, but | thoaght some picturas of anmal-peopia would help 
sell the idea anc Richard Scary and | are cn the outs. Also, | think you are great and I wanted to share your work with a 
bunch of Holywood big shots (Michael Eisner is reading Ihe treatment as we spes]. 


Lisa Hanawalt Thu, Jan 20. 2011 at 8:24 PM 
lo: Raphast Bob-Waksberg 


Niiiiice, thes is WEIRD AND HILARIOUS. BoJack is like Greenberg (note: | never actually saw that more: But he's sad 
and weers Sweaters. igi? f And, whal, Michael Eisner & reading it right 00۷7۱7 Thanks for sipping Or Eznee my 
drarmings, heh heh 


Thig is ده‎ excling. Einer knows you're the next Charte Kaulman, fghi? 


And yes, feet tee to use any of my drawings, of course! 
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Raphael Bob-Waksberg 


010 GP 


12/22/2040 11 4 


‘Yes! You will get it in the new year. And it will definitely 
NOT be set in 18th century France. f m 


0 
, Soodto see you again. 
^ på 
004/2011 پس‎ ۴ 
me to develop, and | was lie, “I don’t know, I'll think ab ke thet. Diane was a n tage on our cvm and go sell it to د‎ network or distributer, 
t." And then my manager called and I was like, ^1 don't know. e the ghost: We believe in the idea, we think it's great, and you should 


t think it’s 


ke, “All right, well 


And | 


do or me." And he was before it—and you should hear it directly from Raphael." T 


eve 


nly times th: en 


Steve called again, and he wants to see what you h ما‎ ha prepared 


was like, “Awww, now | got to come up with my own ideas? | 


to fight for it 


should have | 


sæd yes to their thing!" [Laughs.] When you 


ive in this town you and most of them plan for BoJack followed the model that inde 


don't turn into ng. And sometimes you really have todo Michael Eisner [ownen The Tornante Company]: Told : 


pendent production cor 


es use if they have the will à 


e initial deve 


Steven 


office with a well- capital t "ent pha: 


through 


this meetin 
which would 


Tornante’s money 


all different animated the res. Noel and Steve ni 


in again and pitch green ligh 


them out, and S ich one of these is most interest 


ing to me, I said, "I think the horse one is the one I really like.” ntation pilot as a 


atment 


*OK 


the 


Then he asks if there iz anything written up, like د‎ being that 


they can look at and show around, and so I was like, 


" And! 


was produced, it did not 


adc 


formal meeting with Michael, à 


t partner would be 


"ll get that te thinkin 


lling bı 


work!" [Lsughs.] And then I just fo 


A month ave found me on Facebook and was 


g one of the central cor 


| And | was like 


ske, “Hey! 9 


"Almost done!" And the 


idea was the winner. A more formal meeting 


soon after 


tta do ¡tl | gotta do for a detailed pitch was arra 


t!" So | wrote this thing and t to them. Orig Raphael: The ques d ? instead of 
was an agent character, who was a man, and an ex-girlfriend Noel: Meetings don't get to th M a former sitcom actor, could he be a former racehorse? And 
character. In the p af preparing for the formal pitch, | until we want to get a y what would that lock had es for that, and 
combined them and made the ex-girlfriend the agent. | think دک‎ project we w how the sto 


s had 


some of the charac: 


ent names and ether things ideally, ge make a pr 
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- 
q9 Pitch Treatment 


BoJack Horseman 


By Raphael Bob-Waksberg 


Set in a Las À sin which hur 


and 
anthropomorphic animal-people coexist, BoJack 
Horseman îs an animated shc 


about one man (who 
is also a horse) who peaked early and Is trying t 
figure out what to do with his life now 


An outr 
center, t 


nd dark comedy wit 
ks the question, What happens 
when you have the world at your fingertips and 


a melancholy 


e show c 


'ou 


still can't figure out how to be hap: 


Characters 


Bojack Horseman (horse) - star of the 90s sitcom 


Horsin' A 


und, a show about a wisecracking horse 
precocious human children 
ashed up misanthrope who lives in a gorg 


0 raises 
he's 


bachelor pad in the Hollywood Hills. complains about 


nd wears colorful sweal 


nsufferably cynical, Bojack engages the world with a 
nihilistic prickliness that's a 
neu i 
as alienated 


elf-righteou 
matin; 


with Jay Gatsby mi 


emed untreatable by just about every 
in LA, Bojack vacillates wildly between extrem 
loathing, seeming to simultaneously believe that he is bo 


em 
an and not as 
good as everyone he talks to. 


He spends his days lounging by his pool, watching rer 
ible, and idly jabk 
Trick Poi 
An Illusion And Happir 
d And The Beatles Beat Their Wives” which he 
three hours of people crying. 


out into the we 


e as pt 


ncluding h 
comedy h 
"hing A 


ed memoir "On: 


ting And 


cribe: 


Bofack's day 
0 guarantee that e 
e all of them, while 


eded, but ther 


des will 11 


ep 


sindude 


Todd Chavez (human) - BoJack's best friend and permanent houseguest. A happy 
something who sleeps on BoJack 


ous internet start- Todd is t 
8 


ouch and spends hi 
eerful yin to Bojack's 


jays 


house and goads Bojack into going out and meeting 
dby Todd's energy and enthusiasm, but it's clear that 


would rarely interact with the outside world 


t is often anna 
f it weren't for Todd, Bolack 


Princess Carolyn (cat) - Bojack's ag 


ifriend/emp 


nt and on-again off-again 


ith-benefits. Princess Carolyn (not actual 


a princess) is 


ily bre ip with BoJack because of his toxic attitude am 


bility to 


she contini 


fer him, be 
e her personal life from her profes: 


es LO wor he take: 


onal life 


de in her 


ashed up hack whose b 


nises that new exciting work is just 


orner. Bofack r 


tionship, but is too laz 


probably an unhealthy professional 


f-destructive to end it 


Pinky Penguin (penguin) - Bo) 
publishing industry, Pinky is just barely 7 
it (a suit he gc 


€ contact at Pe 


guin Publishing. Like everyone 
on. Desperation wrapped in a 
y died in it). Pinky is constantly getting 

$ and other get rich quick scams 


used s 


suckered d sch 


BoJack to fi 


by pyram 
itin 


is eager for 
t's the book that will keep his 


c bel 


Diane Nguyen (human) 
BoJack is 
Jpheat, bu 
who Boja 


friend 


hostwriter Pinky hi 


to help BoJack finish his book 
on over by her charm and 
y sense of humor, Diane is the first persa 
really gets him, and he is crushed to learn that she's dating his 
Mr. Peanutbutter 


ly reluctant to work with her but is 


۱٥٥ doying)y 1 


my 


dashing golden retriever and former star of 
90s sitcom in which he played a wisecrackin; 
ise Bojack dismisse 


Mr. Peanutbutter (dog) 
r louse 


dog 


as ludicrous 


» children, a prer 


miserable/ 
nd shame. Comfortable 
chmoozer fifteen years p 
is currently filming a pilot for an El reality se "a Vhir 
Bravo reality series—h mised pilot every 


3 crew everywhere he g 


ore deluded 


e of neuroses 


com actor and an A-lis 


prime, Mr 


ries 


"s filming a n 
nd by a can 


identically p: 


we see him) and is follow 
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LA 
e Pitch Treatment 


Episodes: 


y episode is made up of stand-alone segments that range in length fi 
utes to the full half hour. Po include 


n five 


Bojack throws a party! 


Alter Princess Carolyn breaks up with Bolack, Todd tries to cheer him up by 
the hous 


ner the wh 


convincing him to throw a party å 


t sat in the co: 


his last party, | 
threw up. 


M 


awhile, Pinky tries to get Bojack to take on a co-writer for his memoir to help 


him speed up the process, He gives him a bo 
Diane, emphasizing th 
books away. Pinky t 


to peruse b: g writer named 


a inan, because he can't 


d to be giving 
ite Diane to his party so he can get te 


10w her 


As Todd and BoJack prepare f arty, Bojack altern: 
stwriter and f 


because he's sure she'll see what a phony he is 


by the implication that he ne 


htened to meet a re 


After spending seve: 
Bojack finally work 


al hours standing by himself in the corner eating cott 
ip the nerve to talk to Dian 


, who quickly wins him over with 
st in his life. After thi ee to work ther, Bi 
nutbutter, which makes him throw 


her charm and genuine int 
earns Diane is dating Mr. Pe 


Lights, Camera, Bojacktion! 


a cameo |n a movie about Hi 
raun biopic, but it gi 


Carolyn gets Bojac horse (as it's explai 


retooled), playing Hitler's 


it was going to be an 
Jewish friend 


As the shooting of his scene is repeatedly delayed, Bofack spends the whole day in 
PAs, and 


ay to th 


his trailer, pigging out on sugar cubes, making small talk with the bizarr 
rehearsing his one line, which is about how important it is to live every 


At the end oft 
Bolack quits, compl. 
el x. He goes home 6 
Game Show Network with Todd. 


the director asks BoJack to come back tomorrow, but 
ning that he's alrea 


sted a whole day, a day he com 
ches a Match Game marath 


er get bal 


Bolack supports the troops! 


a greyhound over the last box 
The greyhound claims that he had dibs on them, but Bojack daims that 
d. The greyhound argu 


lified becas 


ce be left the muffins in suffins don't belong, it should have 
ng for him. Bojack dismi this 


uffins. 


been obvious that he was plannir 


gument as completely without m 


on Fox News, It turns out he's a soldi: 
jt how all he wanted when he got home was 


rite brand « ack Horseman, a fine example of the Hollywood 


nd argues tha nothing to 
would 
nthe 


he ate 


ould just loc ened t 
out the dibs being nullified, and c) he can't retu 
ate the muffins. When pressed on whether or n 


e muffins, Bojack adr 


a big fatass with no self-co 


1 yes, he ate all the muffins in one sitting, because 


ol, is that what you wanted to hear? 


of attention like he is and that 


e could never be the cente 
anutbutter's roof just to escape the cameras 


climbs anto Mr. 


ter has a great idea. He'll host a reconciliation of the two. Since he 
a reality show about the remodeling of his kitchen and another 
t his second career as a conflict resolution mediator, if he invites 
۵ his kitchen to talk things out, it could be a gi 


crossove ows 


up to Mr. Peanutbi 


T's house with a new box of muffins. 


rlayed his recent fame Into å res al of his own and 


ty show 


has brought his came along too, Additionally, the director of the greyhound's 
eality show also I me w following him for a new reality show about 
he greyhound the muffins, but the different camera crews 


each other 


hi 


e he meets Diane, and the 


ay, causing a production pile-up, V 


one's 


Bofack climbs onto the roof are the 


x of muffins. 


Bojack makes a public appearance! 


{ills on the way to a promotional event. When 


>, she 


emands he sing the Horsin’ Around 
ght Tt 


n she asks him to do it 
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- 
@ Pitch Treatment ein 


rra 


again, for her friend, which he does. Then her friend asks hi E 
Pains theme and he hangs up. during the halftime show c 
jugs Not Drugs Council. 


culpa. » deliver a public apology 
the Super Bowl, after which he is to hug the president of 


sing the Growing Caroly 


Bojack tries calling AAA, but h 
on the phone all night with his internet girlfriend (he c lanked by a clearly high halftime show rock star and a elearly on-steroids pro 
because he wanted to pl ake o ile Iki all player, Bojack mak half-assed apology: an admission that both drugs 


knock on strangers’ doors asking to use their phone he and hugs should be used in moderation. The football player grabs the microphone 
misadventures around the neighborhoc and offe y to live: Say yes to hugs and no to drugs. 
This sets Bojack off on a tirade about the dangers of hugging. From child 
perfectly i t relationships that end in heartbr 
Bojack does lunch! bitterness, Bofack argues that m ives are ruined by physical intimacy than by 
drug abuse. and if n really want to live happy adult li should say yes 
Pinky, Diane, and Bojack visit a café in Echo Park to ss a pot dei yt وس‎ 人 ve PP) e ems 


to drugs and no to hugs. Bojack leaves the stadium to a chorus of boos 


al for Bolack's memoir with t 


duct placem 


nt 4 calé's owners 


* about his meal: there 


is in the bow! of Plaaaaaaay Bojack! 
ners apologiz 


The meeting goes well until Bofack notices 
seems to he same amount of soup in the cup of 

soup, even though the bow! is twice as expensive. Th 
Bojack "feels that way” but this offends Bojac 
how he feels, it's about very real measurable evidence 


hin; 


WI v little he tributes to the world, Diane 


charitable work and Bojack volunteers to coach an 


plains about 


Bojai 


even mare, as the 


m to do son 
e ity little lea 


ed inner ue team. 


k, but BoJac 


tion back on tra 
move on until the owners admit that their soup deal rip 


Diane and Pinky try to get the convers 


z them thin 


anyw 


ys working with the kids and teachin 
Yt to win; it's to try your hai 


r how badly you w 


ike, "The point of 

you learn that‏ مو 
tter than you‏ 
nother team ir‏ 


ustomers 


hen los 


stedly avoid commenting on directly 


at something, there's always someone 


erves it more." Bu 


en Mr. Peanutbutter starts coaching 


e, Bojack's competitive side comes out 


te 
ragtaggier and underdaggier. The two com 


ki 
e over who 


am is a ragtag crew of underdogs, but Bo] 


support of National Hugs 


ek, Bojack is invited to s. 


inced 
ake their 
heir best players with kids from th 


uprem 


cam more pitiful, buying worse and worse equipment, and replacing 


one who doesn't like to he t 


cating hi 


cancer ward. 
At the school assembly, Bojack barely hides his disdain for the other was! 
celebrities present, the panel of Not Drugs Heroes,” and g 
nts abi ife, At one point, he lets it slip that he us: 
tranquilizers to help him fall asleep each night. The students are confused - aren't 
those drugs? - and Bofack explains that some drugs are good drugs. TI 
news قا‎ all over the Internet: BoJack loves drugs and hat 


e next day 


s asked to ap 
1 dr 


Boja 
lat 


logize and ; statements, but 


gs as equally dangerous is an irresponsible 


children er, when Pinky tells him that this P.R s 


al, thus depriving him an excuse to see Diane eve 
amends 


m 
5 
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From: Raphael Bob-Waksberg 

Sent: Wednesday. May 11. 2011 3:57 PM 
To: Lisa Hanawalt; Steven Cohen 
Subject: Introduction! 


Steve, this is Lisa Hanawalt, the fantastic artist whose work I included in my treatment. She knows a little bit about BoJack (I think | sent her the 


treatment), but she has not read the script. 


Lisa, this is Steve Cohen, Head of Development at Tornante. He is a cool dude, and wanted to discuss your possible involvement in this 


project. 


You should get to know each other! Lisa will be visiting LA for three-six weeks this summer, so we shouid at least all have a party when that 


happens. I'll bring cups! 


Steve: I think one of the great things about Michael is that 
he'll come E ce 


d try thing 


maybe try just to push Raphael 
much he 
by Rapha 


y believes in this 


onviction, and hi 


on the idea and more on the ^ 


Raphaek Le 


thoughtful g 


„ho knows what he's doing. He can n 


Which is 
Which & 


do the show 


don't know 


re here, if it was the sports version, 


lo it! [Laughs.] | don't know anything about sports 


or racing 


Mike Hollingsworth {supervising director]: If you're a former 


actor, you can still act. But if you're a former athlete , . . it's like, 
"OK. I'm going back into the NFL at age sixty." 
The whole tagline for Secretariat "He's tired of 


n cirdes*—came out of that meeting 


th Michael 


ick, where we talked about how 


The grean light from Michael Eisner to proceed was secured. 


Meanwhile, back in New York 


hen | first said no, Steve email 


I war like, “O: hhhbbb" | 


luck." An 


Steve: 


meant "best of luc 


Lisa: no idea, but to me it was like, "Oh, this 


olbrwo: 


uck you. 


Noel: This 


why I never email people. 


n exclamation point 


Raphael: | think an exclarnation point is insincere: "Best of 
CK!" 


Lisa: It could have meant anything 


Mike: The worst would have been a question mark: "Best of 


childre 


bad experience. It took six month‏ د 


f it was that I'd just finished 59 


kind of 


and | didn’t want to commit to another 


e of not jumping aboard a good thing 


ally a mistake be 


ready et wouldn't have been hag 


When you eventually agreed, you were ready 


Lisa: | got lucky th 


"Cs 


Raphael: [Laughs] We did 


Lisa: Nobody could get the horse right. کا‎ that what it was? 


Noel: We couldn't get the tone right. 
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Subject: Re: Bojack 
DISGUST Date; Thursday, Marck 22, 2012 at 12:27:20 PM Pacific Daylight Time 
From; Lisa Hanawalt 
To: Steven Cohen 
CC: Raphael Bob-Waksberg, Noe! Bright, Laura Hilker 


Hey everyonel 


Yaay, I'm so excited to joi the Bojack team! I'll look aver the script this weekend. 


Thanks!! 


On Thu, Mar 22, 2012 at 253 PM, Steven Cohen wrote: 


Hey Usa, 
Great catching up. We are thrilled that everything has worked out and we have our dream team in place. 


As promised here is thelast version of Raphsefs script, We will coordinate a time for us all to get on the phone at 
the beginning of the week and move things forward. 


In the meantime, welcome aboard 


Steve 


lopment had pr 


work for the New York Times, and I‏ وټ 


chance. The 


show it, that gives you your best 


ie proposal, with several 1 said yes once we hired Raphael to write y 


ing a whack at fo wast ime" getting paid for it} [laughs] 


e main ca 


The qualities that m 


Raphael: Part of 


was that 


you were rei 


wing how it would be to work with him 


work unique, especia 


lon, were still par nervous about what the job 


pendent studio, so It was imm 


ately a very 


original hos ed tuto مر‎ 


man drawing that w 


commitment w 


and we wanted the presentatic 


n from the early es 


proposals. Nothing else The thing we said at the tim 


ew It up. 


thej : die سم‎ sentat 


together, and 


haracters, which could only hail from ه‎ Usa 


s 


y want to walk To start, Raphael was tesked with writing an outline for the 


first ep 


All slong, Raphael hed been working on writing—glad to be 


E) 


working, but mentally preparing for, and expec the worst 


ke Raphael: | had to write an outline 
ally 


id not know what an outline for jon 


Raphael: |'m thinking, "At least I'm getting paid for these »oked like I handed them, like, age document 
is î going nowhere. No g to buy this Now, a typical outline is ten to fifteen And they I 
d at it and they were like, "Uh OK 


[laughs] 


don't know This doesn't really look like an outline that 


Lisa: Heel that way about everything 


ore it becomes a thing we're familiar with.” But | had no experience. [Laughs] It 


like an outline for an outline. But wh on funnier is, 


Raphael: it felt like, "OK, this is my c 


now, writing stuff 


didn't know o writ beknownst 


never gets made, wasting my time in devalopment for the ally wrote af 


and then tried ta r 


of my life." outline out of it [Laughs.] | wrote the full episode, | sent it to 
Lisa: I'd never done anything like this, so | was just worried my manager, and I said, "Should I just send this to them?" He 


Lisa: So when Noel an abcut being exp! 


you get paid on different levels. So send the out 


no and were like, "So... „sa you get paid for the outline,” | looked at the scenes 


oined 


Noel: 


ur goal was to make a presentation. # you make it 


cript and lw 


appening? I gues 


jed on page 
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happens, then this happens, then this happens." In my outline potential series. Noel and 


worked with im the pas: 


Robot Chicken)‏ و 


there's a little paragraph for everything that happens. 


f 2011 and 


BoJack development spanned all o 


Alex Bulkley [ShadowMachine]: 


| developed a show for NBC—a over the BoJack script we had an im 


Raphael: in th 


tarring Kal It tock a wi 


warkpli t the United Nations jon to the mat 


enn—and | learned what an outline looks Ike. Obviously, back and se 


that 


wm never happened, but soon after | got staffed on a 
aunger that also didn't Corey Campodonico [ShadowMachinel: 


we Me. | was in the Save 


Comedy Central show starring Matt 8 


happen, and then I go 


a first impre: 


Me writers’ roorn for the fall o 313, That sho 


rector the 


bring in د‎ s 


ıt language that Lisa and Raphael had 


med a lot mo 


nta TV show t vto make a TN years 


ludicrously green when I first started workir 


La 


the BoJack p 


ghs] 


Noel: We ended up with 


The next step in the f 


o scripts and a presentation script 


was to interview animation pro- 


duction studios. Mike Ho was hired to be the Bo. 


director. 


g from New York, logg: 


doesn't h hone with Mike, who t. 


a production 


for the job of animating the ck presentation, as well as 


72 


ate and visceral reac- 


d her through 


hadn't yet met Mike, and we were just on the phone all the 


time talking about thes signs and backgrounds 


character d 


Mike taught me how to draw through the back that 


you pick up e piece of furniture, there's stil background 


d it. I would just flatten everything, because | was think 


ag like an î tor, not an animator 


walk behind a couch . 


Mike: Yeah, if somebedy had to 


Raphael: | remember the first dr 


Lisa: It was drawn just, like, a small apartment 


(sah, and we'd be like % very rich, and this 


e your house. [Laug 


imagine 


here's some pictures of rich people's houses." 


Noel: 


we feit like the 


fter Mike came on board, we arrived at د‎ place where 


n 


w had incredibly 


unique per 


well written, had the right art, the look, the feel—t all felt 


t. Soit ke, "OK, now we act we to make it.” So 


next thing 
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The BoJack 


kind of big-name talent that 


hieve dual goals: to 


deliver funny and dynamic d to help sell the 


show in the first place 


Linda Lamontagne [casting director]; We just went for really 


comedic and dramati 


A lot of people 


Jo comedy, you're 


arictly com 


edy; if you de drama ctly dramatic. Casting 


get pigeonholed that way, too. What's unique 


was really s | knew when | 


t it was going to 


be a fun thing to cast. It was not that dificult to سو‎ 


because of the caliber of the y 


Michael Eisne: 


roject and the people invo 


name really goes far. | got great re 


on! 


alent 


from agents and managers and 


Will Arnett [voice of BoJack Horseman]: | knew Raph v 


funny the moment | read Keith Olbermann whale, which is what | think 


presentation. It wasn't 


until we were a few نې‎ that | realized 


just how deep t described it as. It was just tryin 


he was prepar character! 


Aaron Paul [voice of Todd Chavez]: From what I rernernby 


was presented 


| Steve: Right. We didn't think be was going to be Keith 


Olbermanr 


even- or nine-page written spec treat 


he: 


any animat 


what the show wi t Keith Olbermann! We can do 
, and 


some whale 


„And | read it, end | Unda said, "Let 


Rapha 


it!" And then we re 


g you k did all the li 


And 


explained 


arwr!” [whale nc 


was 5 


ay ith Olbermann! Making whala 


but als imes | thought 


that was + 


went: 


t how the your head? 


* Wis 


Raphae 


asting wut of the back of 


t this pe we really can 


get th wn, all of a sudden, “Yeah, that per 


4 three of the main actors 


will An 


Chavez, and Am 


val presentation cast featur 


went into production, Al 


s Mr, 


Steve: Well, one 


Raphael had wri 
Olbarrr 


en and Paul E Tompkins 


utbutter, completing the impeessive ensemble. 
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Noek For each actor, really we were j "Come în abe pitches works. Different places c 3 for us st Netflix at the 
and do this for us," because we didn't know where wa were — forent version: ch ely think that the Netflix a e coincidence. Number one, we 
selling the show. Netflix wasn't even د‎ buyer at that point But y nit could have been d c Paul. Both of them were the 
in the middle of making the presentation, they announced de in tw e rofle shows [Arrested 


House of Cards. Once we came through the pr Mike: | remember when you p: d it to Animal Planet you 


phase, | remember Steve and | wonder really played up the animal aspects. [Laughs. 
hard to convince Raphael that we think we should be taking Raphael: Well, one Netflix show, and one AMC show that 


this to Netflix?” Goi o our pitch, we knew that we would 5o we hed the show, we had the presentatio Netflix helped popularize. [Laughs] 
only be their seventh original series; so much was unknown — the elem Ike you've go 
about their mode! of d content that, st that time, it felt we were ready. The hard part was selling it. Part of it wes Noel: Yeah they were open about it. That was 


to wait a while bos E 


the time. So we ha 


seamed like an unnatural place to gc that we h 


hael was working in thelr n 


how 


New York again xdow when he Will, who were the first people aboard the project and who 


ut it that, at the outset, we talk 


However, as the time approached to pitch the presentation, în was done also were so passionate 


lobe put them 


everything seemed to be falling into place for 


BoJeck Horseman. 


o help in the sales proc 


ere great 


Initially, we could not Netflix to look at the 


h بل دله8‎ Hou 


eing written in en't buying animation. The feelin 


at Raphael signed max 


ck, and Arrested they said yes to an animated pitch, then they'd have t 


Developme 


Netflix felt leave to head up h 


eason four had all come pitch from e r animation producer im town. 


like a real ce stuff. But 


was interesting: The weren't set up for that; they were 


different plac affected the pitch. With Netix Js 8 Them. So their We wer onal conn 


ry lucky that a per 


| pitched it es a Netflix show, | talked about how serialized it was | moved back to New York. The show got canceled before it us to a new executive at Netflix named Blair Fetter 


bx 


Jack to Netflix. This was 


it wa: even aired. as I heard the ne 


d ad 


going tobe and h 


radually going to cha 


edaflightback ect ne very quickly became 


course of the first season, which is not something | was vocal ober n original 


79 
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From: Aaron Paul 

Date: Wednesday, October 23, 2013 at 6:43 AM 
To: Noel Bright 

Cc Linde! 

Subject: Re: "Bolack Horseman” 


Noel, 


So, I'm laying here în Spain with a giant fake beard on my face waiting to pet calles back onto set and just watched 
Bodack The entire tme | had to hod my fake beard in piace because uf my lønghter. The beard kept coming loose 
‘and this thing took almost three hows to put en. I knew Boinck was gaing ts be 3 lot of fus but this ey trend 
prrpieteiy wert way above and beyond xl cf my expectations. It دد‎ good! |! ove this show. | would ainlutely have 
This on my dur and I am thrëlod to he a pan of it. Thanks or the kind words about BE. We had much aa a time 
doing it ae owed being jesse so much, | miss the kod, 


Bolick hooks like ١١ i» going to høre awesome potential. | carî wart to hear what people chink Now n. Where are you 
shopping it around? 


to 


On Oct 21, 2013, at 7:32 PM, Noel Bright wrote: 


Aaron, 


Wanted to say thanks agam for boing part of the "Black" team and send you the finished product We 
are just starting to take the show out weh Raphael and feel Ike we have something incredibly smart, 
funny and unique Irt already gating exciting feodbact.. Wah Wil ۸۰۸۲ as Boyack and you as Todd 
there's à realy great dynerwe at the heart of the show. 


The irk tothe presentutian عا‎ below. Hope yos اا‎ 2 snc that T be following up shortly wh some 
news By the way it would be insane for ma to not او‎ you how much of à B3 fan I have bees from 
‘the start. Hoved every senos and especially the way t ended Congrats on all your success as IP. 
thinking we can get at least Sve seasons aut of “Bozack” tool 


Noel 


6 
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Character: Andy Weil Sipir Fetter Cinty Nolte 


versam Karen forragem 


Dista Bernstein Kristien Verker 


st 


and not really suing animation, Bar still 


seri 


din p 


agreed to watch the pilot p ntation 


Blair Fetter [Netflix]: The proof of concept presentation Raphael 


ed with Tornante was undeniably funny. It felt like | had that 


y office f ær. I was dying 


ecks 


video playing cn a loop ir 


created it. Even his name [Bob 


to maet the guy that 


made me laugh 


Noel: A few days 


team—which at the time wes Ci 


later he calle 


y Holland, Peter Friedlander 


and Kris Henigman—thought it was really great and asked É we 


had å full 


on pitch to present them. Blair had just met with 


creative team from Bloodline and was blown away by their level 


of detail in presentir ode ideas and char acter arcs for multi 


on to Raphael, who had always 


ike, "Do kind cf 


vow | have the 


mething like 


hat." [Laugt first کس‎ — 


should to start, 


Stew 


executiv 


pur, in incredible < ode at a Not just t 


etai 


thumbnails, but the A, 8, tories, when there 


Cindy Holland [Netflix]: Raphael is a masterful storyteller and 


aa 


was an at once 


what makes us human (and hors 


h we were hooked, anc 


the p 


season would tch was 


that we were show and 


ing to start with a wacky و‎ 


darker and darker so it becomes like 


these are the examples 


show what | wanted to do with it 


shot to be in that room 


Aaron: | am friends with 


him up end just ex 


And you know, they di 


that night when | 


knew it was just such a lon 


Raphael's in-depth pitch was th 


with the strength of the af.st project, 


and + ation pilot, the package was 


Netflix. With 


presei 


onditor 


Raphael: in a follow-up meeting they said, “Can you have 
We said, "Well, | dunno, th 


eady th 


And they said, “This summer or we don't want 


sically. we said [sings sure 


Laughs} So 


* and 


back and were 


on the sidewalk with Noel, contemplating a thirty-five-week 


Jule to produce twelve half-hours 


‚ck, | think summer 


Cindy: When I think 


a? W 
ona? We 


anted to g ries lts cwn time 


ord thought keeping it out owded fall network 


be best. We knew it was ambitious, but we believed în the 


team and they rose to the c 


You Promised Them What?! 


Corey: The season one production margin for error was razor 


thin and is a testament to how organized and decisive the entire 


team was in getting the show up 


proceed with maximum effi 


Lisa made the move to Los Angeles 


sinning, 


Usa: | had to come out to LA for a funeral, really sadly, for 


at the 


the nes hat BoJack sold while | wa: 


family, and 
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funeral, and then | had to go straight to work here before 


going back to New York to collect my things. | worked here for 


f weeks, stayed at Alrbnbs. It wi ally crazy time 


a couple 


had never 


e anything Eke ti | had been working 


by myself, completely o freelance, and then suddenly | had 


h meetings, and | had to stand in fr 


16 work in an office wit 


of the character 


gners and be bke [dopey voice], “Se this 


=, uh, my aesth and uh, this is the kind of stuff | like, and 


let's make the clouds purple, and uh...” 


s, My Dirty Durnb Eyes, 


ing. 


didn't have time 


Lisa: | don't think anyone looked at it. The 
We 


We didn't even have tirne to hire p 


p basically rolled 


5 


ad 


people off of another show ours. 


Noel: We had to be 


quite gotten the official graen light yet on pa 


ining up the show even though we hadn't 


Raphael had‏ ئی 


start writing 


en, and | started 


Raphael: We had the first two episodes writ 


writing the third episode without a staff, thinking, "Well, all 


e had s table read st week; we didn't have any o 


ime that you normally h 


ghts, and that they 


wouldn't get the hol Hf, because we ted right after 


t was a schedule bu 


Noel: We set up a process. it was crazy, and way too fast, and 


net an ideal situation, but the one silver lining in it was—s 


fu 


es, when you're doing a pilot, you just have to make 


and usually maybe you get them right half the time 


lecision we made had to be made quickly and it was 


nstinctual—there was no time to si 


ond-gues 


may that we spent two and a half years to 


and then seven months to make the 


Lisa: Pr so glad we made the presentation episode because 


we solvad a in it 


Raphael: Wa would have been screwed if we hadn't done that 


Noel: Init 


“Well, we have twelve minutes, at least, done. So we can 


when we started series production, | kept sa 


9 


reuse that.” 


Usa: Yeah, you didn’t know we had to redo it 


we need to 


Noel: A couple weeks in they were like, “Oh y 


redo all of that." 
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Episode: Pilot 


decisions can seem it was. | think n not only f 


Lisa: We had to change Ti s د‎ really wonderful | 


o create stuff but also for t 


cess, people ;eople who consume 


ft: There mi: 


there was. Ri 


Jack you thought 


more to some 


Noel | haven't watched the presentation in probably two years, 
eird to see the old Todd 


but even beck funny 


ugly. [Lsughs.] But I just think the fact that he challenged people's percep 


j it was very courac 


tions and did it the way that he < ous. 


Bec 


this. lf | save this 


Pilot le might check out 


and the crew weren't too happy with, so Todd's desi 


ntation Todd was one of the elements that Raphael he must have known, 


wn unti the third episode, people might not 


one of the main things that changed between the pn get there.” But the fact that y rewarded for hanging in 


th 


w the benefit of the doubt— 


tion and the first ep: re and giv scaune 


With little to na turn h 


ping, the bustling studio worked when t 


thing. 


for seven months ۴ n in tim a handful of t 


crank out the pre eviews were 


rst season, it's kind of been a critical 


e all twelve d imultaneous rovided to the 


aming. 


mination of more than thr tofp 


ars 


saw Rapha this isn't fun 


man at the 


"why am I feeling bad about myself 


ke of midnight 


ical tides turned » د‎ and fans Laughs] You know? 


right now? What's happen 


n August when the series went live 


watched the ent: 


ng the factors th 


ason began to write reviews. 


Alison Brie [voice of Diane Nguyeni: I was 


way 6 


ot. Tolevis 


Paul F. Tompkins [voice of Mr. Peanutbutter]: It found an 


funny and moving the show was. It was the most honest 


and then the 


o see and it pi 


usually the even bigger audience in the second se. neliness in Holly 


traya 


nding that, oh, this is not what we thought 7۷ 


justification for a sh 'snewal or cancellation. Netix kee; ics started v 
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BoJack 
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Brick] saying, "| just finished BoJack Horsen 
the second time, and | had no idea that | 


watching a cartoon on television." And th 


guts—in the best way possible 


Michael: Who knew Raphael Bob 


t, clever, funny, and 


to follow? That kin: 
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Writing and Acting BoJack 


BoJack craves pecple's approval and av 


take. In hi 


the show and the char: 


ence at work behind th 


Hark balanced with light 
Root for Him; Don't Aspire to Be Him 


find that balance of, "How do we show this characte: 


aracter and what he is, but not ha 


lenge for a lot of 
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The Horse's Voice 


enton, but he 


BoJack wants love, but his emo 


Jest friends are gone 
y work for him, or are dependent 
roads he didn't 


drug-fueled 


Raphael Bob-Waksberg [series creatori: We were trying to 


that be the point 


w, and not feel like we're endors 


where you have your asshole protagonist, is that you glamor 


ize it, or just by the nature of showing it 


you ki Hen it, 


or make it feel, like, “cool,” 


Usa Hanawalt [production designer]: Yesh 


to relate to it. 


you're suppos 


Will Arnett [voice of BoJack Horseman): And | don't know if ٥ 


ion îs that he's an asshole. That 


learn to act ike an asshole # 


he could somehow deal with his multiple, deeper issues 


make clear 


Raphael: Something 
with Bc 


ery eery on that we wanted 


with him; we 


(t we want you to empathiz 
ind and feel hi 


better. We naver want him to be an aspi 


pain, and we want you 


onal figure. He's not a cool guy. With some of thesi 


hows, it feels like, the writers are in 


tells it ike it 


„and is د‎ fucking dick one. As the f 


f BoJack proc 


it gets increasingly clear that Relatable, Not “Likeable” 
Raphael: 1 


Jevelopment 


ry loaded term in t 


there are consequences to BoJack's actions, 


and he's d he's not c s kind of push back 


not happ 
that. | don't thi 


not better off for the way that 


to be F e, but the way you make 1 


eries, B. 


Like many other recent 


wer kind o 


tures a deeply flawed protagonist. But comparing BoJack to nar 


other antiheroes, like Mad Men's 


Tony 
yS 


or The Sopranos’ 


ano, is a mixed bag. 


xe comparisons to å point 


Raphael: | like t 


Lisa: It’s more important for them to be relatable. 
Lisa: Those are such grest characters. 

Raphael: That's what it is. And | think you like y 
d wh 


you understand them, 


to be hi 


t 


Raphael: | want own thing, 


want it to feel Eke, “Oh, they're just doing Don Draper as a 


y Soprano as a horse.” | think there an 


some 


ways in which those comparisons are helpful. I'd rather BoJack 


arad to D er and T: than, like 


] Peter kind of nice that it 


[Family Guy 
tak 
bit: “Ol 
other different kinds 


out of the animation n for a little 


h 


shows, and different kinds of textures." 


Laughs.] Yeah 


BoJack on with these 


ething in com 


But the show in general is a mix of many influences and many BoJack plays out a scene that re 


original things. Ending” (S1E11) with 


94 


your characters 


yr characters if 


s this approach in “Downer 


n Penguin Pubishing's 


f the BoJack b 


r her version 


arguir wrote 


DIANE 


ee, people res 


B 


ond to the flawed portrait | painted of 


in it. Why do you etariat? 


you. They sac the 
BOJACK 


Uh, because he w 


awesome 


flawed. BoJack, when people 


is larger than life, is 


actually just as wounded and vulnerable 


ay are, it 


makes them foel 
BOJACK 


no! Maybe that's what flawed 


ad 


BoJack Horseman 


ies want 


ties, but f 


a heroic horse stud who is awesome and wh 


their flawed, sad, fatty Eves 


of wis to heart, BoJack 


raphy himself ir 


Real-World Issues 


ng د‎ dynamic, damaged pro 


Beyor onist, the crew 


+ craft scenarios and stories to throw him into to see 
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talk about 


the series is ambitious, & 


what he does. The writ 


what. 


storyline: dare to go to serious, potentially ve proce ike « 


talking 


that are not oft 


explored ir 


raunchy humor tends t 


of their "adultness." 


ed to v 


Kelly Galuska [writer]: 


under the guise of m 


ent at all times 


odes about guns, 


d, and thii 


gs like that 


really deep topics, 


h the kind of 


mes. 


to make it å 


and through them we 


with topics 


s of what we’ 


Nick Adams [writer]: In + 


Carolyn de 


tion, for instance, we are very ci 


with her mi: 


year about miscarriages, 


of trauma that w 


have more than one y the 


joing for, but we had to ask, "How many is too many 


di: 


and how much are we goi 


At some point 


going to see her going to the å 


nt to get 


was impactful, but it's 


we subvert it in some way. But we take it 


up something 


NG 
Ny 


Everyone Fart-Johes 


At the same time, ack ging the seriousness of BoJack 


al that the crew membe 


s are above 


doesn't 


1, too—within bmitations. On Netflix, 


ase 


any content goes, which shifts the همه‎ of 


the showrunner. 


taste parame 


Raphael: With Netflix, t 


nudity restrictions, no thematic n 


trictions. I mean, we get 


or some j 


es 


ike, "Make 


1 note, and it w. 


much like 8oJack." 


Raphael: |! never feels like "the man" is clamping down on us. 


Well, sometimes it feeis that way, but it never 


al 


ably the big 


st limitation we have—the thing we all have to deal with a lot 


on that's a little soul-crushing—is Raphael's aversion 


ss 
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to bodily fluids. That is blood, that is that is sweat, and 


that is pus. And boogers! And vomit 


Raphael: ls that really the big 


Noel Bright [executive producer]: The seven months to وام‎ 


duce season or 


Mike: This 


Ihad a realization In the writ 


ason one 


Raphael: Early on in 
room: Fart jokes 


are like forts; everyone thinks their own d 


"c 


, and | would ba like von 


d keep tryin 


better than that!* Then st one point | throw د‎ 


"WHAT" An 


Jassy” [Laughs 


mcn 一 yo 


fart joke in there and everyone's tke, lm Ike 


“Yeah, but it's not, it's not 一 its 一 thisone， 


Lisa: Have we ever had a fart jake on the shaw? 


to mind is no 


BoJack, ٢ 


par," which is 


4 


Mike: | have ۵ fart in the show this season 


ketchup thin 


REEE REI 


There's that 


it goes [imitating the score of Psychol "REEE 


hbpbpbpr" 


Raphael: 


Mike: No, but we got a real fart noise. We looked up fart nois: 


uck it in. But yeah, 


ink just any kind of 


gross: 


ne place where we are different 


Raphael: | 


st that 


, there was pre ve: 


on us to p 


ke those other اد‎ Ne didn't want to just do, y: 


know, bone wanted to kin: indicate 
that we’ 


Now th 
Mike: Our boner jokes aim higher 


remember | was in thet 


Raphael: Exactly 


sode, where 


r model in a 


dump cn‏ د 


Sarah Lyn e, and there 


are storyboards of her, like, dropping her pants and squatting 


I'm like, "GUYS! C'mon! What are we doing here? Let's 
up!" And they're like, “You wrote the script! What did 


And | was Ike, "No, 


you think we were to be seeing 


they just talk about A! 


Lisa: It can happen offscreen 


Raphael: it can happen offscreen, exactly. And so that's what 


we did 


BoJack, Lover or Lothario? 
Mike: Raphael has been the protector of this work, but there 


will be moments in editorial reviews when we're talking about 


Id these characters be 
ld 


autiful woman could walk by and he 


what would happen here—what co 


be like, ٧ 


and I'l , BoJack be in this bar 


Vhat? That's gross." Meanwhila, Bo. 


ds all the time a drunk— 


always dr le, "No, مه‎ Bojack 


objectifying this woman,” and w had a one 


stand in the previous scene!” 


Lisa: BoJack w 


Charlie Sheen-ish type of character. 


ten by anyone else would be more like د‎ 
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ably tryir roject a little bit, but Fm like, 


a little bit of dignity?” One thing | remem 


dies. Every cartoon cat that has bias 


"Can we give hi lust falling action 


not our hole و‎ its head or stooge that has puffed on 


ber, from before & „ben I was staffing (preparing to 


apply for a writing job 


for other shows, My agent sen everyone, 


Teil us 


saying, “Here are all the shows 
kes BoJack unique amo 


to, and we'll try to set up meetings so you can 


th a cartoon: 


protagoni 


hows." One thing 


heel and a flawed, eco who has to cope with the 


Lise: But he's classy. He's classy 


annoyed by, with all these scripts 


havoc he 


Bad Behavior In * 


n in the writers" room has often centered around costa 


charactor, and then e 
ined by whether or not 


s, like, the 


central ma 


male char wan 


cript is « 
arah Lynn's epic 


sex with them. Th ximary characteristic 


um, having silently 


j 


ends with her f 


of the female characters. myself: IF a = 
next to BoJack, com 


3 while sitting in the darknes 


Joesn't have å female character that isn't solely defined by the — irredeem 


ky. Whe 


throw it Bodack g 


romantic or 
had to face for his 


So when It was time to sit down, and I'm like, “All right 


away 


| get to make my show 


at my female chara 


n we're writing him is mı 


his love interest. Um. 


and tho o 


tobeag 


cally wen 


T 


tried to find ways to 


ry quick 


haracters outside of their relationshir t means to be good 
r and Diane, 


them more dimensionality. That's 


to us, We all can be bad peo- 


show, because all of your characters are defined As in most comedies, thi ck faces for Joanna: Also, he's a real per: 
ometimes 


t and we know th 


erthetop antics ple, but we know why we 


female. But his misdee: 


tionship with the protagonist, ma 
tinued on page 


وو 
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e emotion LA Stories 


z subject matter of the series cont 


we make For BoJack, we think about 


ah, you're in it 


that's beneath the wes to spark the 


gally bad behavior and just try to keep it 


É the wı 


really groune maginat ay Raphael 4 new ridiculo 


e green Raphael: | observe all sorts at 


ight, however, å was s concern, as Raphael had become aware of would have artoony, maybe, when starting 


of his that focusing Hollywoo as show. But now that I've been able to go to some of th 


al person. We'll get 


ions Hollyw: 


nseque: 


se 


Kelly: We'll always talk about the 


led in the show, c 


as Joanna was saying—as though he's a tworkexecs houses and meet some of these people up close, um. 


nt uments with h other about whether the thin 


is that might consider 


he does are forgivable or not. We think of him as another human d fodder 


being, and tha Raphael: As n kid, | always liked the show-business stories 


eps him ground. 


One particularly pre moment for BoJack’s re 


ability 


ame in the episode “Escape from L.A” (S2E11]: After 


initially «ebuffing his old friend Charlotte's teenage daughter 


Penny, Charlotte catch jack and Penny in bed, moments 


away frorn an intimate act. The writers wrangled with this sce- 


aly ke the show, Raphael has gained te to Ballack în way 


ollyw ae weirdne 


Jos Lawson write 


s and days of conversation 


mean, of haw old she is, but mainly the Raphael: Tha longar | live here, a ve here in California, and | think we all are sort of 
onversation was: "Can we make BoJack redeemable?” And vore | kind of see kind of the, uh—the in an anthropological view of celebrity culture and 
the arawer is no. But we wanted to get right up lyweod, kind of living, kind of — ced. Perco ig when we are 
"Are we going to be able to come back from thi able t examine Hollywood] in a way that 


a e di 


hat for a long time. We were very con in high society now. alot t for what it & and how many 


t the characters but also be real sort of different | 
1 bo 


cerned about how to prot 


otb 


rs are involved. We're working in this busi 


emely human. Raphael: rm more tangentially, y scd iym, 


ng but 


remain normal and grounded, like BoJack isn't 
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Talking Animals 


The most obvious surface-level curiosity about Bo. 


hic animals—not c Bunny or a Family Guy. 


sck offers د‎ unique : mixed in w 


other people 


Steven A. Cohen [executive producer]: C 


nd of thinking about was whether 


is about 


Raphaet: | think the thing | was 


the 4 


d the prem 


came up a 


world of real 


Roger Rabbit, where you have of the estly watershed 


people and 'toons It's kind of like that. You have people, and 


nation: 


you 


animal-pı 


pops out 


with an idea: “Oh, th 


Ed, and he's t 


out when she's 


that out into the wo 


and 


animal-peopls and people-peoplo. 


Lisa: I'm always surprised when people think that's the weird 


thing abcut the because to me, growing up, al 


books ! read and all tha shows | watched were about animals 


treated 


Raphaek | mean, we live in a post-Family Guy world. Whera 


Mike H 


you have the dog who is the dog, but who also walks around worth inf 


and drinks cocktails. sted thinking about it, even in early 


at | wanted this to be ^ 


whole thing was 


Mike: On paper there's not much of a differe valy happening 


from Bugs Bunny, roal 


pla to feel like this was 


Mike p 


"J'Vons isa combination of "Jons" and 


are two different grocery stores, and I was like, “No: 


should be a real grocer And al 


be Jons or Vons; 


ould be re: urants! | want it to be in the 


uran 


want to make jokes; 
P 


d the show [laughs 


real Los Angeles as it actually is!" | did 


with anim; 


to those go 


ony, animals deing animal stuff 


om Mike. 


line fa short desc 
that I kind of lande 


iption of a proj 


s premise 


for describing the show was "Real, 


unded characters in a c n universe.” But alsc 


he 


racters are pre .د‎ It was going to 


e wacky p grounded heart to 


مو 


it. A melancholy to t 


» coming back to 


Mike: In the end, the flig 


Raphael: 


h other really well, We 


in that the s. 


dder you go, the goofier y 


ofier you go, the sadder you can go 
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SEAHORSE Milk 
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Mike: Without s 


Raphael: Right. It dram on Le 
certainly . ., our commercials v 


Raphael: Selfindulgent But we d 


Mike: P unis! 


ing the audience Mike: Yeah 


alted caramel k 


Raphael: 


really get this‏ چا 


g the Bod: 


Does a Bear Pray in the Woods? 


being 


= am lack 


word with a diverse variety of human n an attempt to seemed to be 


v ha: 


he real world, th gua 


human-specifi averr 


mal character fear of audiences ۶ the ادمه‎ 


you try to get into th 


intentional correlations (and inevitably taki break 


n a little bit, and you have to 


Lisa: We do 


ertain 


Mike: Yeah. We were very careful in that underwater episode 


ere al: one that 


e. And so we didn't want the fish one analo: 


And then 


g racel and when you try to 
well, this a that, and that 


hey muddied things up 


gy. | think some 
wanted it to be 


specific, but it wasn't. That kind of specificity is some 


we've really stepped aside from. We'll have a joke 


e, in which an animal nded by, 
animal joke that feels racist in that way. But we really 


oo deeply into that 


it the h 


hat througho 


ry of storytelling, animals can s 
ie, but in a way that allo 


have all these 


ot from 


ace. They ars just from 


the earth; they're just animals 


Lisa: That's why it's e lesign the animai ch: 


the hurnan characters, because the humans are so 


are tied to a background of what that kind of person lacks Ske. 


Raphael: I think that 5 د‎ key to the 
That even though BoJack 


many way 


sent white man, he's not a white man. He's a h 


him. You cor 


u are able to latch 


and see yourselt in BoJack, or Princess C 


Peanutbut 


er. And I think there is a power t 
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in a sense he's more iconic, because he has this animal face 


You're not thinking, like, "Oh, helo 


s like me," or "He doesn't 


ook like me," You can kind of project yourself onto him 
Mike: We make sure to put in people from all different cultures 


Raphael: Part of what's hard is that 
lay with than a normal show 


cause we have these 


animals, we have fewer humans 


does. But even still, we really want to be inclusive in all our 


humans and show the wide spectrum of what humanity can be. 


Mike: Raphael is w 


who are so relatable. 


riting these characters who are so human, 


what they're g 


you know, human. But then, in the very next scene, Mr 


Peanutbutter is thinking about lifting his leg on a fire hydrant 


A Horse Is a Horse, of Course 
Outside of his prominent É 


often 


| features, BoJack doesn't 
exhibit horse-specific attributes or behaviors. But what is a 
onalities? In an 


horse like? Do horses have a variety of p 


urban environment, it is common to grow into adulthood with 


no fi 


thand horse experience. Fortunately for the production, 


Lisa Hanawalt grew up horse-obsessed 


a lot of similarities. There are, maybe, tan 
ghs] They're fearful 


things, you know, because they're 


Lisa: Horses all haw 


different horse personalities | t takes 


a whil nem to tru: 


prey. So they're always lock They're always vigilant. 


They're herd animals, too, so each other. 
Mike: My mother-in-law told me thet the reason you have to 


try so hard to get a horse to a because 


that is what scares them: somethi 


Lisa: Yeah, like a mountain lion pouncing on their back. 


tacked, 


Mike: Yeah, that's how they چو‎ 


Lisa: So 


you k 


weird for them 


o have an omnivore, a predator, 


nimel that sats mest—on their bac 


rw 一 sn a 


them. There's this place where | go out Joshua 


And one of them told me, 


where people rent cut their hor: 


you that you eat meat." And so 
that when you're on them, and you're 
rn and then 


utal Why do we do 


g. like, dead ding them. 
was like, "Riding is b 


this?” So pretty mud 


[Laughs.] And 


every time | ride now, | try to be very 


of that dynamic.‏ ارګ وموو: 


Mike: As scripted in the first episode, BoJack throws up a 


mendous amount of cotton candy 


Lisa: And horses can't throw up 


Mike: And Lisa's lice, "Well, um . . . | s 


record, 


y as a point of 


that, uh, 


as actually cannot throw up. This is not 


accurate." 


Lisa: So, BoJack's digestive s, 


tem is human. [La 


the human part af his body. There were د‎ couple 


who were like, "It's weird that he throws up," and! was like, 


know, | know." 


also weird that be ha: 


Raphael: ir 


Jothes, and drives a car 


arms and legs, and wears 


beh 


the show, except when he mentions, ke, getting spooked by a 


Lisa: There's nota ton r that comes int 


crse-spec 


bag in a parking lot, which I thought was the funniest joke ever. 


[Laughs] Animals—not just horses, but animals in generat—if 


they see something, like a different silhouette than usual, they 
ireak out Like, if you put a hat on, a dog will be like, "Who are 
you?" Your shape has altered. So, yeah, that's very funny to me 
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Like, we kind get that they're animals on this show, and 


then we'll bring in just slight references or jokes 


Raphael: Yeah, د‎ mince involvement, like in the middle of د‎ big 
fight between Diane and Mr. Peanutbutter, she'll say, "You're a 
goed dog. Y 


are. Yes you are. You have a cute, furry face.” 


Lisa: Yeah. | love the dog jokes e cially 


Raphaek It kind of just comas in and leaves again just as quickly 


Diane: The Flawed Idealist 


utlook on the world is defined by her terrible high 


strained family relationships. Married‏ ل مد experience‏ اد 


to Mr, Peanutbutter by the end of season one, she begins to 


irectionless. and BoJeck share certain 


pessimistic attit about people and ie in 


general, which is part of what bonded them ده‎ friends—until 


9 rebuffs BoJack's inapprop "The 


romantic adv 


epe" (S1E08) and BoJack struggles to cope with his 


intense jealou: 


Raphael: | think Diane was a difficult character to crack in 


the writing because we kind af knew from the beginning 


h-line driver the 


ard laugh" pu 


are. But we didn't want 


way some 


to just be د‎ st t blanket. | think having 


Alison Brie really helped a lc 19 her voice, and finding 


the kinds of jokes that she cm and the comedy you can 


get out of her 


Lisa: Yeah. She really brought s warmth to the c 
cold. 


could have 


being that 


ning to her. Also when she 


speech she gives about Sarah Lyn 


ike we were 


inism, and that really f 
k, | thi 


k once you 


wounds, and what her vulnerabil that’s when 


J so when 


maybe she pops anc ves more interesting 


the has these kind of weird tens over from feeling left 


out in high school, and that anger and that aggression come 


ee that she wants to be 


out in weird ways - . - or when you 


Nguyen 


Mina Svenn 
dó 


vl Jeb Almer 


making a difference in the world, and how hopeless that is, 


and how she struggles and fais to do that—that can be very 


funny as wel. When we found more of what her character is, 


and not just in relation to BoJack, that's when she really blos 


somed to life, 


Lisa: ! like that she's this character who really wants to be bet 


tes, and wants to save the world, but in many ways, she’s just 


as much of a selfish asshole as, like, anyone else. 


ind of a shitty friend 


think that 


Raphael: 


feeling of, "I know whats right and 


very relatable, ta a lot of people. TI 


ed, and | have trouble 


holding myself to that standard, or even knowing how to hit 


know, "I know | am a bad, gross, dumb 


t to ba better, But | don't really see the 
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Lisa: And she 


potential, maybe. It’s like «i 


she's not, like, living he 


e's still not doing exactly what 


wants to be doing. 2 


Alison Brie [voice of Diane Nyugen]: One thing I lo 


¢ is how she'll change her mind about 


then go all in on it. Hard. Like her view on guns, « 


Amy Sedaris [voice of Princess Carolyn} 


ef Jia. Even in her retationsh Jt th ople c 


esent abortion in the me 


can be a surpr ar acter. 


Diane and Mr Peanutbutter are definitely wrong for each nd every cat-per 


hem o 


other, and that is what mak the m 


elationships on TV. There are aspects of both of their pe 


malities that di hem towards 


ven 


bringing out the best in each other, but they will never fully 


understand each another. Perhay both represent the 


of person they think they should be with rather than their 


arfect match, That is s 


mething | think a lot of people 


ith when loo 


truggle ing for lave 


Princess Carolyn: Textured but Ruthles: 


The world of talent agencies, managers, publicists, د‎ 


directo yed as full of scrap) 


at nothing us assistant 


ers who would د‎ 


ore big-name < 


n spite of Prince 


and big- dollar d 
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power player, 


ws you her 
y relate to 


at work her love-life. 1 


ant; she doesn't 


Lisa: Yeah. She's not an ideal feminist hero or whatever 


Raphael: Right. | think x 


o her. And I think she is, c 


ting. That there's texture 


el, د‎ good, decent persor 


t for her 


who cares about other d wants what 


sometimes. 
Mike: Certainly BoJack 


Raphael: Yeah. But | think also she has her baser qualities as 


well, her ruthless qualities. | think that's what makes her inter 


she's not just this perfect ch r who does the 


all the time think she's as 


ybody e 
But, you know, one thing t 


t she doesn 


life is 
de 


hich is her first big spotlight episode 


We kind o line a little bit. In ep 


en of season one, v 


ional battles 


[Say Anything"), she's kind of won all the pr 
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WE 
N : 


y may 
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= 


even in th 


ry, even thoug 


ls going great but her pers 


and yet she can 


to feel sad that her 


own thi 


he's happy in a relationship, 
Or sometimes both things are going 


well at the sai 


»metimes both things 


3 wi 
plates, she ssi 


"You kn. 


the same time. 


spinnin 


and she ha: 


differant pl 


but sometimes some do fall down, and oth 


= get stronger. 


Mike: We mi 


want to 


hing in t 


maybe have à picture of what spinning plates are? [Laug 


Becau 
Je 
book 


that seems to be a favorite metaphor of Raphael 


n't know how many of these kids who are c 


ry this 


1 The E 


Raphael: Wall, wo have 


Lisa: Could it be, like, "multiple fidget spinners 


Raphael: So Princes 


spinning. [Lai 


arolyn has multiple fidget spinners that Amy: The writing is so heart-felt, and it's 


»uldn 


ghs | Yeah, yeah. But we s 


7 | AÑ | 


a young | 


wn, 


how it wor 


r and larger 


d, "What's th 


iow, and then you're 


said, "Dowels 


some 


so dark. You 


the writers go t 


maybe, practice 


the show biz stuff—playing a 


manager—is fun. She's got hec home life and the workplace, 


she always t 


to keep them separate, but they al 


merge. And I like that she has 


gs under her eyes. That 


ys appå 


Mr. Peanutbutter: Sunny Optimist 


At first glance, Mr Peanutbutter the yellow Lab is an energetic, 


sunny, surface-desp Hollywoo schmoozer. But the au 


learns much more about him with time. 


Raphael: One of the first things 
io Paul F Tomy 


ve talked about in the writers’ 


room—and 


1s, when | was explaining 


the charact m—that I wanted to 


be very d 


on was 


that Mr. Peanutbutter seems ve llow and superficial 


"BoJack, | want to talk to 


Like, that's not him being د‎ doue 


of is—but it's him genuinely 


ping interest 


that moment, and acted and 
being genuinely interested in Erica 
Lisa: [Los le has a short attention span 


Raphael: 


genuine 


has a short attenti 


span, د‎ low IQ, but he's very 
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Lisa: He has a low IQ? Mike: The story 


7 Talk to Raj 


And | was like 


Raphael: He's not the brightest bulb in the bax 


Lisa: | think he ck 


Lisa: Yeah, that makes 


se. Sometimes he's weirdly in 


Raphael: | think he also has an emotional Intelligence. Raphael: | think he does, too. But 


moment. | think 


> does. letting her off the hook 


Raphael: Um . . , but not always. [Laughs] Lisa: Well, then later 3 se 


what had hapP 


Usa: [Leughs.] Yeah, he's mostly a dummy 


ten a dummy. But think he enjoys 


ws, | thini 


ou see it in 


hen BoJack and Princ e first sesso 
anutbutter goes, "Oh haracter 
awkward if I rat Mk. Peanutbutter, and 


cined you right now?" 


two ["Out to Sea" (S2E12) when hi tually, | ove this و‎ 


nan here 


rant, and he says, “You know, there's a 


looks exactly | * And it’s kind of unclear in that moment 


whether he kn: ane. 


12 


Paul F. Tompkins [voice of Mir Peanutbutter]: It takes a little 


o see the emotional turns that Mr 


appen right away, 


on! It's way more c 


To have the ups 


ke he thought a little bă more about season one, one of the most important 


of Mr. Peanutbutter is that he and BoJack have basi. 


ing to repair that. 


ally the exact sær 


mean, Me. Peanutbutter 


Raphael: Right. He's like, ^ 


ant me to do a cheesy reel 


douchebag at al 
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nts were more supportive 


Raphael: Yes, certainly. [Laughs] 


Lisa: | started underst 


seeing how he resp 


Jing who Mr. Peanutbutter was by 


nds to Diane, and the way he's emotion 


ally intelligent. He's kin vall, and he's k 


of د‎ goo 


dof got å 


sunny personality. He's just like a golden retriever. He's alw 


happy to see you. He sees 1 1 people 


den retriever. 


Raphael: Well, Mr Peanut 
Lisa: Oh, is he a. . . He's a yellow Lab 
Raphael: He's a yellow Lab 

Lisa: Yeah 


| always confuse them 


Raphael: You, ot anybody, should know that. 


Lisa: | know, They're very similar 


Raphael: Yeah, I don't know the difference 


14 


hair. But | think 


has slightly longer 


lity-wise, they're pr similar. 


Raphael: Oh, OK 


Lisa: Same kinds of genetic disorders, too. Yeah, he's just د‎ 


sunshine. He's à break from all these characters that are 


ay 


a balance to them: 


explore in the Mr. Peanu ship is never 


quite being on solid grow g—because Ithink we're 


tke, “Oh 


ld break up." Or " 


‚wies where we know, 


very used ti 


the bad relationship, and they she his is 


good relationship, and they'll be happy for the rest of their‏ د 


ives.” And it's like most relationships in the real world—yo 


never quite know. a, like, ninaty-eight per 


Or you can be fifty-two p 


ment where it 


And to kind of play that shaky equilibrium with them felt re 


en we realized that, | think toward the end of 


nteresting. 


me and into season two, ft became dear that we're 


saying we need to break this couple up. But we're also 


not 


ande 


ying ng’s going to be perfect 


from now on. We're saying i 


eyre in low 


ng to be a struggle, and both 


f them are going to be secon xg it, and you're never 


g to quite know how you're supposed to feel you're sup 


posed to be roating for this relat 


Mr. Pei 


audience 


r when the 


itter also reveals depth to hi 


of nd turmoil 


1609), he's 


arts other moo 


glimpse 


gettin 


under his sunny exterior. In "Horse Majeure" (i 
ended for 
“Brand ١ 
S2E01), he attacks his own reflection in the mirror 


hi 


prevent him fro 


ulled over by the cops and gets his Ecense 


his ene e mailman, în his car. In 


kinking too much and arm, which then requires 


m chewing his stitches 


wear ۵ cone 


when he enth 
es mix CD-Rs 


f them attending the ç 


stically brings his Mi 


BoJack's movie trai 


n anticipa 


os art together, but Bx 


him, he w way deriding himself under his 


being so stupid. 


Lisa: He looks up to BoJack 
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Character; Todd Blanket SPC 
Date: 11/03/16 


s always 


Raphael: In season two, in the game show 


Out” 5250851) he confro 


BoJack and says,‏ د 


For a while, 


make fun of me all the time?" And up until then Raphael: He's always got som 


of 


is rich lady in Pasadena and kind of, 


Kevin was Eving with 


an't y that he's an idiot and 


umed that he بل‎ 


Friday in many ways. He has a 


id, when actually he does hear all that, but he 


goes over his 


smiles and puts on a good face anyway. 


> episode lage on the o 


Lisa: دو‎ Ho 


y sharp that who 


P 
this weeklong road trip with th 


All right 


Swreet, Stoned Todd 
Todd is px 


you've ne 


entially a confusing character to comprehend if 


« encountered a carefree couch-surf 


Todds do exist 'w experiences. 


ple in LA are lil 


of p ke Todd—thoy jus 


be floating and have nothing going on but 


to stuff, and he's Eco, "All right, t 


Aaron Paul [voice of Todd Chavez} | abs and doesn't let it faze him 


suple of people Eke that 


Lisa: Not د‎ planner. 


newhat based on my 


Raphael: Early on 


de. He is always, 


Raphael: And Kevin always has the b 


nd, and is ike, "AI right, let's see where 


and Kevin, who w 
able way ike, delighted to be aro 


ind of jump from schem 


when I was des 


ribing it to the writer 


Because it's not quite that. Although he ch 


ed. [Laug 


upider as the seasons have p 


And It’s also, ike, there's being stupid, and then there's 


of, like, letting it roll off your back. He's 


st not caring 


lot, too. 


Raphael: He's definitely stoned a lot, [Laughs] 


Mike: That helps with the not caring 


> much 


the perfect balance to BoJack, who care 


^ everything 


he would be a good foz, especially early 
on. BoJac! buse at him, and he would just kind of 
take it with a smile and be like, “Ah, you. You're 


Jack 


m asking you to clean up y 


like, "No, fm n 


and I'm loving 3." A 


ut shit.” Early om, Joe Laws 


one of cur w chedi a line for him that | følt ike 


Joe's getting him." It was when BoJack is complaining in the 
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first episode, saying, "Why did ١ say | could writ 


And Todd says, “Because you have an amazing story 


[laughs]. 


weetness really gets to the heart of who Tedd 
۷ 


is, and his outlook on the work also thought he'd be a 


great way to tell these more carte مس‎ stories 


Aaron: He's just got د‎ kind that 


Te 


when I'm reading the scrip 


+ of an under-the-radar genius, you know? I 9 


lm just amazed at what Todd 


cause most of his ideas 


ex is coming up with right no 


then all of 


Wow, 


< but fun and innocent, a 


are just so 


iden he'll have this epiphany where you're Ike, 


* | love that about him—hs 


you're so profound, Todd Chave: 


just so endearing. | have so much fun with him. He's just so 


-top. 


Tedd, but 


y with 


knew how he got into that mes 


getting out of it. You're just getting a little insert in there of 


ike. h, ti 


other thing happening with Todd 


right now," but we don't even get to see all of it 


Todd's generosity also gives BoJack monumental leeway to 


be unabashedly self-centered. But even their friendship gets 


strained beyond the bresking poi 


Aaron: | was about hate relatic 


but I don” 


di 


there's hate at a! 


ibe it as hip, 


that relationship. | do 


believe that it does stem from love. But with Bo 


in particu 


ar, he wos raised h an abusive, ousehold, yc 


eaithy 


it's so hard, b almost not even his fault. It's 


e that be has 


vocent, k ast 


pure way, 
But he also be: 


letting it happen. But then he 


es BoJack's 


the beginning cf the 


nching bag. Anc 


can't take it anymore. And he ventures off on his own 


rom the animation and story 
a human, and we 


"they can do stupid 


f the most 


Raphael: Like, he's a real pupi 


storming, he hi 


his owr 


h. He can do cartoonier 


Raphael: Right. Early in season two ["Sti Broken" ( 


there's the story where he has to take ten dollars to a ver 


machine. And then the wind blows the bill away, and he chase: 


the bil a little bit, then it gets stolen by a mouse, and then the 


awk has the 


mouse gets picked up by a hawk, and the 


n its legs and it i n ayplare 


n the is and it gets hit by 


hat Is, like, so ca 


ny, and so silly— 


Mik 


And if that were to 


pan to BoJack— 


Raphael: Yeah, you'd be tke, "This doesn't feel 
with Todd i 
cked 


like, perfect 


Laughs] Oh! BoJack 


up د‎ toddler from 


stroller all the way to the studio. [Laughs.] 


ar have certoonier side, 


F they choose to. But 


k Todd lives in that world a little more 


Usa: Maybe Diane the le 


Raphael: Right, yeah 
think Todd 


the hawk got hit by thet airplane 


s line was "Why does this always happen to me?" 
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In the Writers’ Room 


Jition to Raphael, the Baeck writers’ room includ 


In ad both 


well.sea: award-winnin writ and writers 


oned, comedy 


who are brand new to "staffing" on a show. Many te 


+ hierarchical 


on with 5 


vitin! 


room 


»Jeck has found a sort of hybrid structure in 


Raphael îs the leader, but the process is still highly collaborativ 


show kind of discovers itself. | feel Ske this — vting, b 


Raphael: Every 
و‎ 


out in that fi 


in. It turned 


igured its 


the show 


bring to 


out to by differant than most other shows t 


nat toc 


own flavor, and it was a real 


Kate: Yeah, 


tempo and rhythm and beat of the 


the same, b de the show ما‎ 


I think that 


ructurally it wo everyone a 


ow is vory partic Ic just k 


vray 8 What د‎ treat t 


pecially love. | think that it's actually top 


tomes from Raphael, and it feels like it's just a very egalitarian 


environment. It's diverse, it's gender neutral 


e a lot of hierarchy in th 


» for 


nth room like 


Raphael: 


other shows do, for g 


e 


Kate: For qood, in my experience! [Laughs 


the hierarchy is I'm in charge. 


Raphael: 


and othe 


works for us. | gues 


Laughs.) 


an that and we 


o every season دا‎ talk for å week 


| H ae 


| Bass A | 


e've gotten incressingly | 


was very much like, " 


We want to at least have the bi 


o Netflix 


then I'll pitch that 


you know, 


ut on their radar, "Here's what we want to do." If they have 


, maybe 
d they 


raat! 


y can come back to us and 


the 


any concerns, 


not in thi: * Then wa 


"All right, fine . . ." But us 


to see it then o 


ce we 


n to see how We can't w c that, we start 


he break sode at a time. 


20888. va eg 


ng e 
er and better! 
Peter Knight [writer]: In breaking د‎ story, you start 


I idea 


ne you kn 


esse revival” (that's not 


cing to play Danny Zi 


m just making 


9 that up}—but then you و‎ 


ity the bes plot and organize the 


j, and you try to ses what fits well with other thing 


little bit like bu wrnan, whe‏ د 


ng a sno 


and support it and make sure everything fits 


satisfied that it has 


ive structure, and that yo 


twists and î interesting. There's athe 


ne way: it depen 


kind cular sto 


t the big 
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Raphael: So we'll start with episode one. A lot of it is us in a 


room just kind of talking broadly: "What kinds of things do 


we want to see in this episode? What are the stories? What's 


Bolack doing, what's Todd , what's Princess Carolyn 


doing? What's Diane doing, what's Mr. Pesranbutter doing? Is 


there a special format to this episode? 5 there a special way 


we want to tell this story 
Mike: Theme—or style 


Raphael: Or what are we trying to communicate with this 


episode, right? Even when you watch the 


nished episode 


you can't necessarily pinpoint the thing that we said the epi 


sode was about at the beginning. For example, this episode 


is about BoJack feeling like he po ything he touches. 


and that thet belief actually poisons thing 


$ more ths 


Joing it himself. Right? And we say, 
idea to explore. How 
And so we try to be very specific about that, It's helpful at the 


beginning to have an idea of what we want to do 


| really like to empower the writer of the episode to kind 
of take the lead on running the roam when we're talking about 


his or her episode. And part of that stems from my gen 


of spirit, but also it stems fram the fact that 


120 


rted, we were getting writ 


stand in front of the room and be like, 


ow it's going tc 


n | do. But I wi 


row how, better th 


things that | care abou g around doing د‎ 


undred other th 


m recording or 


menne who's in charge when | 


they can talk me 


through what the king, and | can say, “Oh yeah, I love 


this feels a little wonky to me, Can we maybe 


n for that? I don't want to do anything 


ing this. OK, bye, 


lot of the episode without me. | 


they really, real‏ د 


for that, while also protecting my own eqo—/'m important, 


too, [Laughs } 


u're very important 


m very important it feels like we're at د‎ 


good place in the room—when we realy understand the 


— Il ask the writ feel like you're ready to 


go off and outline?” and the; Yeah,” and then theyll 


and write an outline. And we actually do act breaks on 


is show. Even tho 


show, so you don't see 


them as such, there is an act one, an act two, and an act three 
find th 


think, “OK, we need something big to happ: 


very helpful when bresking the story. It helps you 
third of the 
to happen 


* how you pre 


way through. And we 


eed something even bigg 


two-thirds of the way through." I think the 


like one long mush, É you have‏ و 


posts. “OX, by this point in the episode,‏ له 


n." That could be seven minutes 


hing needs to ha 


n, twelve minutes in, fifteen minutes in—doesn’t necessarily 


matter—but we went to know, "OK, we're driving toward 


g and then another 


nething that's even bigger.” 


Xt ends up being halpåd through the whole project. It's just 


the way TV shows have been made, for a reason. It's very helpful 


Raphael: So the outline comes back in, and the v 


staff talks about the outline. I'm u 


tion, and it's kind of like, “Lowe this; th 


can we move that?" Or we're all pitching solutions: "Can 


ten this? What are some other ways to do this?” From 


there, the writer goes off to script; it usually takes about د‎ 


week to write the first draft, While they're writing the script, 
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usually call Netflix and pitch them the episode. They can remember it v time to record. 


read the outline, but | kind of pitch them through the st the table read, we do anoth 


ny, 


so they know what to expect, And they'll give their thoughts. we'll have notes back from Ne 


t wait سه‎ then after th: 


They usually say, "Sounds qreat 


Then the first draft of the script comes back in, and again Thats the writing pre 


s. (I'm kind o 


a staff. We all give our no 
ey qo off and spend, like, two or three Playing with Structure 
ond draft. That seco 


st notes.) 


draft comes kand forth f‏ ل 


nore days writing a s tonylines jump b 


directly to me, and then I dk +. And that’s just to and even earlier 


my pas: 


make sure it fits the voice of the show and feos like something , whe 


about, and I can kind of give it a stamp 
NE 


that | feel really go 


s, this is an episode of 8 late 20108, where the 


At that point, it goes to Netflix and they read it for the Taking advantage of the animatio 


first time. They give their notes on the se 


pt; we lock at it me-warp and cut to n 


with everyone t n the 


Olde E: 


ructure 


again staff. The writers do another pa 


throwing stuff in. And then we do 


us. We thre 


pitching jokes, everyone 


e actors come in—they're hila 


a table read, and 


can really hear which jokes sre working, which aren't work 


ng. "Oh, this scene felt really long." That î a crucial part Raphael: | am always 


مسا 


ly the underw 


of the process. I mportant to hear it on its feet, out ri 


loud—and you know, our actors are so amazing. And for of, "Can we tell a story wi Car 


ut dialogue?" 


them, too, it's a great time to hear each other. Because when a 


the actors record, they each racord separately, so they find tell a story fr 


t's raally helpful to find that chemistry at the table read, so story backward? Can we tell د‎ 


y that just takes place 


122 


the 19705, where 


we learn about BoJack's 


ry from the point of view from the 'antagonists'? Can we 


this other character's perspective? Can we tell د‎ 


ifferent 


always looking to find different ways 


ell stories, And we're alway: 


ways to oking to steel formats 


from other shows: “What are some fun gimmick episodes that 


that we can try? Whats the BoJ 


that? What are some gimmid 


versi 


that no one has ever tried? Can we do that?" That's som 


lways be into 


ting to me 


Peter: | think it's cool how Raphael will approach [storytelling] 


For instance, for that underwater episode, I had breakfast with 
hien in between the seasons and said, "So what's going to hap 


* And he said, "Well, we 


ing to have one episode 


that's going to be silent. It might be underwater, it might be at 


ival, it might be this ce that, but it's going to be silent." 


at that's what we're going to do. The gimmicks 


一 in the first or second season we had one 


t always w 


we tried wher ubsequent 


ne was going to be د‎ 


day passing you the a month and we tried to break it 


Y 


tact writing د‎ story that way, and it’s not the way you 


a 


normally break things. Sut Raphael has certain objectives th 


he want: 


ieve, and doing something as form 
as a silent episode is going to ckaw him every time 


ia other ones, like 


you figure out a way to do it. But ev 
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S2E04] just the w Voice Acting 


When the script عا‎ complete, the vc 


This 


table rı ally a spirited 


ne fo 


e writers and ani 


exciting 5 


Elijah: Most half-hour comes 
n three acts, and there are rules to where things 


fically structured their newest episode's En 


are very spec se 


calate and the first time 


where characters change and where they learn lessons, which 


we all know very well. But even in those episodes that don't 


Paul: We try to 


are 


everybody there as 


seem experimental, we been happy to throw out some of you know, are chaotic and e 


the rul a serializec 


, because i iow that can end anywhere 


people sre ther 


get depressing when things would normally get funny, و‎ 


help Raphael make an 


in 


ff ke th 


strange places... I 


de the most the second sea: 


ompelling t k he was calling 


can be by throwing out as many rules as pc all over the world 


every single person on the cast is there 


Raphael: A big running motif of the sh 


treditional television. At this point 
“How de 


subvert when the x 


tropes © 


^ our run, 


nge now is we continue to surprise and 


ence kind of exp 


ain things 


from us?" Now that we've established our tone, to a certain l'm always seated 


extent, we have to find new ways do those emotional scenes from their marriag 
not just be like, "We're not like those other sh that—you know, even thoug! 


to find د‎ new way that we're not like ourselve: playing an anthropomorphic dag 


kinds of stories can we tell? How can we continue to keep tionship, even just that one time 


people guessing? 
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performed by the ca: 


onderful experience. 


2-te-face. 


ast gathers for the 


c meeting, and an 


who are hearing and 


ach دد‎ possible, but 


yone's got different 


phone; it's very rare 


any way. I've callec 


at. Aaron Paul, during 


in from Haly, and from 


its ra 


at the same time, E 


get ta play that rela 


always very‏ د 


a 


experience the scenes tegether, playing off 
d getting a s 


when it comes time 


f what the other actors 


record alone in = 


booth la 


we can recell how it felt to do the scenes together 


think tha 


has been really important for establishing = group 


apport. Also I got to meet people I really admire like Angela 
Bassett, Philip Baker Hall, and Lisa Kudrow, who | probably 


t have or 


sed paths with otherwise. 


Linda Lamontagne [casting director]: Even at table reads 
everyone عا‎ so giving. It's one thousand percent, Nobody Is 
walking through it, and everybody is really connecting. You 


even see Will turn his head and lock to the comer toward a 


writer who is reading a Ene [as a stand-in 


for a guest actor, and 


make eye contact and connect. That's so rere. [Laughs] I've 


' like 


been to so many other table reads where i 


ryo 


heed is just buried in the script and you de 


et see thet reaching 


mecting. It's just gre 


t energy, phenomenal 


he read-theough, I'm here in New York or 


Amy: When we dc 


uch, and I can hear everyone laughing really hard, o 


my 


a 


delay, in LA. Em just so jealous that I'm not there 


Typically, when it comes time to record the dialogue—after 


final o the script have been made—each actor comas 
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n individually to re of their lin: his or her schedule TOOD 


permits. Amy S ds in a sound studio in New Nicel 

with Raphael on the phone from LA CAROLYN 
Th 

Amy: When | record, Raphael and | will read the scenes tion, 

together, and | de the Princess Carolyn voice. And then | mis Cox 

pronounce evoryt Correct me on everything. quadrant support, 


And then they have me d ridiculous t TODD 
it's so funny because they keep giving them to me. Makes perfect sense so 
For one example, see "Hooray! Todd Episode!" (S4E03) Raphael 
done it ason, those are my 


PRINCESS CAROLYN go 


need. You know t 


ends Wave [Segal] ar newer]. We thought 


E 


J Princess 


You are just the + would be fun to bring them in 


sode where Bolack an 


Portnoy? off each other 


TODD 


ant, which is, like, 
k. and Will 


rolyn have 


yed the formerly por 


one long 


and Amy did th 
PRINCESS CAROLYN wanted 
Courtly roles like the form 


sy. and we thought that would be 


usually, every is separately 


ely portly consort are Courtney — the best way reco 


m movie that's 


Portnoy's forte. But got a new ac 


and [before this show] 


pposed to change her image: Ms. Taken. You know Mr. Amy: Will and | are big fans of each oth 


Taken, from the Taken movies? This is his niece! had always wanted to w ther. | love 


ck tog Mill's energy; I think 
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we both have fest-paced "up up up” energy, and we play really 


wall cff of each oi And who's funnier than Will 7 


d 


xther shows and films, în which the actors 


Unlke the outtakes sometimes seen in behi 


the-scene 


seem to play fast and loose with the material, the BoJac 


tick close to the script. 


Raphael: We'll got the take, and then If | have an idea that 


can't quite put my finger on, I'll ask the actor, "Oh, do you 


y 
tk for 


know, the 


think there or way to say this?” And they'll w 


s few 


d they'll throw stuff out. But 


episodes are so tightly scripted, there's not a lot of room for 


1. Sometimes we'l have alts [alternative tak 


od to have those options. Like, "Oh, this joke didn't 


ar that in the booth." And 


think we have an alt 


thinking on their feet, and others prefer to 


we're d t separately. It's not 


can have people riffing in a whole new direction 


Each actor intentionally developed speaking mannerisms for 


their ow 


haracter to use during their performances 
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Amy: When عل دله8‎ 


picked up, 1 kind of had the character 


rehand. I'd b 


working on her. | 
Chet, | id her as a character called Pam 


a combination of a lady who runs a på 


little pinch of Barbara Streisand in there. And 


At Hore with Am ve International Wine Lady is å 
little bit of that ch ups. And | 


at the post office an uth el was 


how pres 


things like, "Hey, you pay peanuts, yo 


get monke 


And 


a doughnut," or 


“See you 


s twent 


eloped Princess Carolyn in my own head, and 


ing to take the em 


of the show was ni 


then merged it with the writing 
So | was 


Raphael: Linda put together the most incredible 


tivo risks and gi 


ng st finding the 
e edited 


joke, but 


at dramatic actor he is, it embol and it's 


cter în new directions. And you cc 


Aaron, Amy, Al 


thing about all of our acto 


avar material we give them sode begin to take form. 
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@ script Draft: “Prickly-Muffin” 


ex CANNAS‏ چونۍ دا 


eX TAL 
Me a Vike A vesc Amys 

CA 由 Es Sexy, X “We 
Sey am Ve 
wert Say نمل‎ 


AD -Re Sry Tlu 

AFT TUT اسم‎ 
fuma. Ax avo بل‎ X 
met too Sey 


ebook converter DEMO Watermarks******* 


Saar 
Ly دم‎ 1 
Flusses Too 
y EL 


Lyww'5 STORY 
DEE wu 
Eup AGA 
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نه‎ 
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é 
a Script Draft: “Prickly-Muffin” 


ia assen bird 
#سما‎ 


mutdians As 
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ewe Wee 


aS Just Time 


Æ SVT هه‎ 
M ens Cann WE 


pum Vaza) 
as she Corts 


RAK EUMAM 
ust A 0. 
T : 


SaWeisen Ta 
Ge Gest” 
STRAPS , HET 


osos‏ روبجم 


pay ی وصوصن‎ en amas 
16 UE renee” غه‎ 
Gosto Soves Like 
"Wax onu هده‎ Mond 
ame Gay 4O vens 
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THE. Bap ومی‎ 


- Quy Some seep 
L ASS LES 

wu Do Ya Getta Goud 

Round (AGE Tog. 

SME Bi RD otn 


******ebook converter DEMO Watermarks******* 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


RovsER له‎ 
BELT 


Eia 
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Bamwey sr THE Tof 


سیر سا 
و0 ۳ omy burn THe‏ 
De) 3 Rm IF ME inM^qeg‏ 


is very DRKY (C) y 
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Designing Horses 


BoJack's Character; Background and Prop Design 


Production designer Lisa Hanawalt's many in are on dis When designing: 


animal characters, | like thinking about 


play in her persona! wniliar, funny, an what kind of animal they are when I'm designing their clothes. 


mel-heade Horse are there, might us something that they would choose 


but 5o are 


6 draped over lesther 


Princess Car urse, would choose a fish dress. And Mr, 


Peanutbutter has bone shorts. 


Raphael Bob-Waksberg [series creator]: And doesn't Mia the 
mouse have a little cheese necklace? 

with a large helpin 
pisode is 1997, 2X 


Lisa: Yeah. Stuff iik 


trends ing Mr. Pesnutbutter's 


that is really fun. When we were design 


use, I drew butts all over the walls 


th laser prec 


because | was like, that's what a dog would have 


tracksuit 


fully 
Mike Hollingsworth [supervising director]: Diane ficos butts, 
Lisa Hanawalt [production designer}: For me, designing the too. Mr. Peanutbutter has got a great butt 
d me to dip int h 
vd fash 


It Takes a Studio 


In an animated series, every single characte 


د۲٢,‎ and back 
Jack's 


or characters from each other. So that's been really fun ground has to be imagined, sketched, and refined. Bo. 


for me. | just have tons and ton 


ders on my desktop world needs an entire studio full of people to produce the 
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volume of designs needed for a season of ep 


o do it cohesiw 


trick i figur 


q cut ho 


Mike: | have 


that we were going to create a graphic-novel look, 


mind the artists a lot thi 


he initial thing was 


that it 


ked like a DIY zine. 


The DIY zine tradition d 


n't call for any « etic per 


se, but digitally spproxim 
ofte 


ng been pho 


g the look and feel of å zine can 
ch 


pied) and messier, more idi 


achi 


to mimic hav 


in 


ed by including b 


seem hand-drawn, rather than slick a 
Bc 


m the first concept d 


entirely digitally, f 


all the way through t nal effec 


Flash and After Effect: 


Programs like Adobe 


offer advantageous presets, effects 


and techniques that might fly an another shaw but are consid 
ered forbidden fruit for the BoJack 
Mike: A lot of times oi cw, artists will want to put in 


eally clean, cinematic special effects. As an example, | always 


erybody of our camera Bashes. Our camera flashes 


which we see all the time and take for granted, are drawn 


graphic: 


s. So when artisi 


want to put crazy lens Rares on them 
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the and one of the thi asked Mike 


serve that?“ It jusi 


How can you pr boks like nothing else 


ally hard to get that H textures are scans of washes that 


creates 


adjusted to overlay parts of every 


Raphael: | think there's a little asymmetrical and wobbly aspect 


1o Usa's art, and we try to keep that Mike: It was very trial and error. But 


of Playhouse Disney stuff where | used thi 
Lisa: 


be wobbly 


Originally, in the ba to create a chalkboard feel 


o kind 


ditched that. [Laughs.] 


4 with mechanically dean 


velimes the textures look 


metimes the 


Mike: But we still have our wobbly ical characters! 1 


will direct o the bear n 


he other. It's lovely, Despite being viewed on a gl 


ng, light-emitting screen, the 


subtle wash and paper-like tex 


humanize the crispness of 


the and temper the ration af 


puter- generated å 
Noel Bright [executive producer] 


color look because that was 


water th 


lors, lending the sense that you are viewing artwork on 


s about 


a printed page—like a zine. 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


ebook converter DEMO Watermarks******* 


Animals: Easy. People: Hard. "à 5 "t eve + Usa: Which is very Dari: c initely an inspiration 


on that | could 


A constant reality for Lisa since the early development of the finished presentation odd v There aren't a lot of female characters in anim: 


for Diane, but Daria is defini 


show has been the relative ease of drawing animals comp age had to be redene. y one. She's just kind 


to human characters of a tomboy. She was hard cause she's 


ign m 


look sexy, you know? She is د‎ love interest. 


e was a surfer dude. boy, but she had t 


e where he kind of lo 


can draw ar ks Originally, I was thinking, "This character doesn't exist in 


= the 


kind of just looks like د‎ horse. But with hurnans, every little tiny sm-eirele dude. [ fe d i had that problem with her. And then | think 


f à real per 


bow far apart th are, how big t ause she was supposed to be show progressed, sh 


rutiny. Each variatio sh, and it t draw, 


»w do y: 


ke, a hot person? We had some debate over clothing items ons included populat 


isa's early present 


ion designs for BoJack, Princess Carolyn 
Mr; Pesmatbut with the little red arrows 


Neil the Ni 


m Jumbo-Grumbo, Lenny Turteltaub, and 


icame Uisa: | just drew a bi 


round people 


e, thinking, “Oh, these could 


Seal all felt right within several conceptual draw- up with, not base We were working on the main char 


ng. Te 


t them right 


ngle dra dd and Diane funny, because acter desi And then with 


required many more iterations 16 we had د‎ long conversation. It was just 


a head, but then his É 


" | was like, "Yo 


"E 


Lisa: The human charac 


were really, really hard for me. | was 


ould have these conference calls 


th 


u 
Raphael and Ne 


to drawing anima matter. It's just a human E 


and Steve, one in a way that | wo 


ey were really frustrating 


because we'd just be talking in circles. | wasn't getting a lot of recall an army-surplus 1 my sketchbook. When you're working on a project of this 
specific direction. It was kind of just like, "This isn't quite work the kind le, you do explain your d td 
ing, but we're not sure why I'm glad that we had the time to in high school never really experienced that before nd doing small illus 


to work on them, because ! think we landed in a و‎ tration Yeah, The design still makes sense to me. 
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As the show found its tone, the rules of its universe [such 


as the fact that animal characters don't have t; with few 


exceptions, Ike the scorpion DJ at Penny's pror 
from LA. [S 


E11]) began to make more sense to everyone 


Lisa: It's funny. | do fest like 


There is د‎ ce 


have a lot of freedom there 


ain realism that the show 


a tied to 


The characters don’t get too cartoony, or kind of 


teo surreal 
noodle-y. Part of that & just the fect that it's done in 


the characters have to be puppeted, and they don't have a lot 


of stretch and pull in the animation. But | also think Raphael 


just wanted it to be kind of anchored by a lot of real-life rules 


Human or Animal? 


The script doesn't always di 


signate the new slate o 


ters needed fo h episode. 


Lisa: Sometimes it says that a character could either be a duck 


or a lizard or whatever, and sometimes it's super specific 


Raphael: "It's a goat, but it's a goat that looks like the goat | 


saw on a field trip in fourth grade." 


>hin vær: irl who was in eur fifth. 


[Laughs 


son four, introduced an 


Mike: Right around se: 


mportant 
new character, Yolanda. The script didn’t say whether she was 
3 human or anything 


Raphael: Mayo a izard 


we just talked about her نا‎ 


Mike: 


pitches 


And then one of our directors, Anne Walker [Fareli] 


that Yolanda was an axolotl, which 


that you really need to be a kind of ar Jeep c 


deep animal cut—to know. When it first came up in the room,‏ د 


this? is this an allen?” A, 


Steve was like, "What 


ur director 


was like, "No, actually n axolotl, which can be found in 
the area around Mexico City. It is this kind of animal, and bish 
blah blah blah," and he was ike, "OK ^ [Laughs.] 

Kelly Galuska [writer]: Sometimes wa'll ask Lisa what kind 


of animal she hasn't drawn yet that she w o draw, and 
we can create characters that way, Or we'll tell her about à 
character that we are creating and she'll help us decide the 


b. 


way t 


present that character o 


Lisa: Though that happens pretty rarely. I'm actually pretty 


shy about going into the writers’ room because they're busy 
and Fm like 


*Oh my God, they're writers!” [Laughs] | sneak 


em to get a LaCroix cut of the fridge and hope they 


Raphael called me în and he 
Quentin 
And | was like, "Hmm, 


ce me, But yeah, o: 


, “Hey, Lisa! Should it be Quentin Tarantul 


Tarantuna, or Quentin Tarantoucan?* 


've been drawing a lot of birds and fish recently sc let's make 


> I got 


t Tarantulino because that sounds like a challenge 


hoose that one with the wri 


Joe Lawson [writer]: For one character, we just incide 


xy eel," and we didn't say 


wrote in the script that it was a 


anything else about it what would 


just wanted to ses 


come back with 


æxy eel * 


Eyebrows, or No Eyebrows? 


Designing a bird, fish, insect, srachnid, or crustecean face 


presents its challen luding whether or not ta add a 


elements to the design 


Raphael: 8oJack is very expressive, but he 


expressive 


than a real, ive person. We can project a lot of different 
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ings based on just his mouth shapes, his eyes—4's amazing eyebrows. Tina [the bear nurse 


yw many different emotic a limited 


5 YOU can convey v 


number of expressions. Lisa: Because Tina دا‎ 


Adam Parton [animation director]; ^ lot cf 
the 


Mike: Yeal 


with no eyebrows. Tina i 


at tru 


5 when designing BoJack characters 


dark and restrained show that sometimes we will have a scene talks in an an 


e the character is ba: we have only 


ally motionless a 


esto e emotion or feelin 


we will decide 


ehind the 


Raphael: She's like, " Rrrngrnn: 


n early stage if this character | 
tgoforbiqgereyesin Character Lineup 


we have bigger en al canvas to work with After Lisa completes 


jing to be 


when acting. If a character is going to be intense 


we might دو‎ t 
level of their chara 
properly really helps e 


yf BoJack's word 


aller eyes to put ti 


t's something ti 


igners 


Bo 


Lisa: You have to give the animals eyebrows— 


extremely limited. [Laugh 


ebr 


thins o make them more hv 


th 


For exp share thal 


¿man 


don't have them, ai human. | alw 


ima 


clicking eac 


default to no ws, and then | mouth 


Raphael: Well, ١ feel like 


have eyebrows, and 


o have characters who don't jointed paper doll puppet. Tracking t 
4 


eyebrows appear. Arti 


en just for one shot, you'll see th 


n at every angle is key. 


combina 


Mik: 


that. Lenny Turteltaub does not ha an black line with th 


not have eyebrows— 


nk expression 
acter that kind of 


art for each new character 
gn depart 
e them into a cleaned-up char 


of a series of "turnaround" 


Iso use hori 


# each brow, bow, 


lightest wiggles and variation 


yi 


human element that contributes to the show's zine-lik 
sthetic. They do try to ink as 


a 


and smoothly 


ble, however, to achieve a consistent show-wide look, 


Adam: One of the most labor-intensive yet effective things 
about the charact k چا‎ how we use textures 
certain animals to show that they have lesther ec fur It 
helps with char Hank Hippe jus, making 


look old and lived-in and a little bit creepy—which 


fell in line with his character. Similarly, with BoJack's 


d mot 


im lack patchy > 


h adds to the feeling that he is no spring chicken 


itely a flawed character. On the down: 


la, using the 


n create difficultie: ing the animation pro: 


the textures lina up In a w en't create 


y that do 


ous seams, for instance—but it's a price worth paying for 


that extra level of detail 


Annette Huckell [character designer]: For mo 
ign a front 


shows, you 


and a side 


jew, د‎ three-quarter vie 


often will also do د‎ seven-exghths view and a five 
de, # you 


y poses. Because 


sighths view. And on the main serios cast, like Bo 


look at his Eneup he has so m 


they want that 


really subtle r 


Big Mouth (Packs) 


Mouth pack c 


is a large part of the charac 


sign c 
ment's work, The script-driven, celebrity-guest-voice-heavy 
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Lotan Kritchman [character design supervisor]: I've worked 


j 


on a lot of shows and a lot of mouth packs. No one does as 


that we do. 


many mouth syllables or the amount of angle 


Adam: Most cha that need to do any f act 
ing have two full sets of mouth shapes: one “happy” and 
anott * Occasionally they're even given a third 


with a‏ د 


"neutral" mouth chart. We e these mo 


e at 


nur m eye expressions—as many as we feel 


we need—to fulfill the acting و‎ 


Phylicia Fuentes [character designer]: A lot of the emos 


animation phase comes from the eyes. | think Princess Carolyn in 


ng mt 


ns. There's 


articul great eyebrov 


work with for her t 


The designer: me humai 


eme 


van characters 


well as mouth packs, for new hv 


win original mouth p 


des lizard dad in season tos 


e's a huge difference 


worked on was a booty-shorts 


may only be a background character, but | felt there was د‎ 


ge thi 


was delighted that when | turned in the first 


Make the shorts shorter." 


draft to Lisa, her 


Special Poses for Special Action 


The character d sible 


artment ls also re al 


ard 


| mouth shapes. 


yf the stan ations of any 


a character 


ched in the face, and then h ward. 


we do that here. 


Adam: If the Kc 
8-200] is drawing anyt 


can animation studio 


ke an in-between draw 


ng to keep t 


ter were to 


mation. So if a cha do some extreme thing 


fall down ahi ro er and over, we draw the special poses 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


Sean Gilroy [production manager]: For characters, thi 


wacking which angles we'll need of each charac 


angles need which m (happy ce sad), eyes 


poses. For back ears tracking how 


angles we need 


wide we go or how tight we go so we can make 


textures h lf someone opens up a d 


n the kit 


d up in every si 


we need to make hat kitchen has both a 


e drawer shut and open. Similarly, with props, if 


someone opens a beer, tilts it up, take a 


drawing ol 


ig, then smash 


the bottle on the ground, we'll need to draw د‎ key frame of 


every single iteration of that moment 


Punny AnimalGags 


t's hard to find an establishin or piece of background 


mmed full of animal jokes 


owd full of extras, every helf or store window is 


portunity—gleefully seized by the entire crew—for visual 


puns and animal c 


of. The Mike Hollingsworth infues 


nowhere more evident than in this aspect of Bolack Horserna 


that overse: 


ll visual laye 


ornething that Lisa and I love—and it's a continuation 


oney Toons and Tex 


y cart 


ming up 


with punny names for Hollywood institutions. in Tex Avery c 


they would go to all these Hallywacd places, and 
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’ اا 


REPORT: HAS-BEEN HATES TROOPS. LOOKS FAT 


Bunny was always mixing with celebrities, and they constantly 


had Brown Derby jokes, and 


Usa: Carrotmount Studios, like that 


í 


Mike: Yeah . . . [Laughs] There certainly is a long history of 


"animakzing" Hollywood. 


Just to sample a few, BoJac 
Swine Within Reach Mod 


Storage, and Chateau Marmoset Hot. 


The bsckground extras also get into the sct. There's the 


cow waitress at the diner who nonchalantly milks herself on 
the spot for د‎ milk refill but gets a bit grumpy when serving د‎ 
steak, There's the sheep lawn service worker who mows 
مو‎ 


sniffing along a crime scene; a See 


pings directly into his mouth; the bloodhound cop 


Eye dog waking with 


a blind guy, thei arms linked; د‎ » 


quito sipping blood from 


they share د‎ cafe table: and the fly waiter 


h his thumb dipped in it 


In a south 
director Chuck 


down a suburban street, followed si 


out cut to legendary Looney Tunes 


a roadrunner runs 


as from seasc 


by a coyote jogger. 


The background jokes aren't always animal gags, See Sextina 


Aquafina's pregnancy test brand of choice, "DTE" far example. 
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Background Department 
Kelly Wine [background designer]: We are given د‎ rough 


oryboard, to start each BG, or back 


mage, usualh 


it's a new loc 


ground, This is ¢ helpful wher 


has definite i for the show ses: 


n the series. Lis 


she usually shares these ideas with us as we proceed on BG 


he show, | feel there is an 


For the longtime 8G designer: 


earned sense of trust that Lisa has in our ability to create BGs 


that meet her desi but she also 


ves us space as 


r work, The main 


onalities ir 


designers to put our own p 


objective is that the BGs are b 


ble and work together 


within the BoJack Horseman world. 


drawn in gray 


scale at frst, using the کله‎ in Flash. Any p 


such 


of old BGs that can be ri the scene 


Colleen Police [background designer]: A lot of these trees [in 


a season four forest backg is that have been 


n some other ep o lo reuse them, and l'm 
making Sttle changes to them. These trees are from season 


two. The show has gotten a little more refined and detailed as 
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f the older eleme 


etimes background elements are animated. These must 


be placed on their own layers and p: 


designers 


Kelly: If there's an animating el 


ent in the backgro 


not a prop that the characters are و‎ 


n we are re tor 


In the season four finale ("What 


e ls lt Right Now" 


with drawing the artwork for 


n the woods that gets 


having to function on 


6 there ara 
at the contrap 
dberg machine. 
Before | worked here, | worked 


at a company doing animated greeting cards. And so | 


ida 


animated greeting cards, and the 


liy did have to work All th is that Todd 


crazy and falls apart 


it backward, and it all همو‎ 


Mad Props to the BGs 
The prop department is a smaller, distinct group of artists 


res 


sible for producing multiple angles of objects that often 


work their way into backgrounds at a later date 


Elizabeth McMahill [lead prop designer]: # د‎ character picks 


up an 1, then It typically goes to the prop department to 


an tem that aln ts in a background but 


led in the animatic, than we'll often take the work that 


the back 


done and add the necessary‏ د 


und departme 
that artwork. The same occurs with 


when a character takes off their hat 


igre in the 


handled or thrown on the 


all the se 


19 for their 


= completed, د‎ new crop of props is c 
ated and eventually added to the digital library of prop assets 


sdio server. 
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Sarah Harkey [background supervise 


des to create the prop archive. Artists from both the prop and moves ir 


S2E10| we needed a lor 


background departments are in gies with 


brands and lab 


but the busy schedule often results in the library becoming 


duction. The libr thii ied and p did a masi 


neglected during pro s get their 上 


son with forward and beck til 


overhauls st the beginning or en 


drawings. I don 


Elizabeth: We c 


this show, but we often have to update them for new scenes if 


of mileage out of reusing old pro; applied 


beer can since. It's hard to 


is hand 


thay need that mi ough, beca 


an object in د‎ naw way. Certain things show ې‎ s lot like p that use of 


nd cans. 


silverware, beer bottles, ff we're only dra 


up 
of our drawings of 
a from the for them—espe 


Alison: | know the “Alcohol” 


*Food/Drink* brary, which is probably no surpeis 


library is seg 


to anyone 


who has seen the show 


Collee: 
Alcohol" and 


trassure troves 


ma of my favorite assat Ilhraries are the "D 


helpful that we've also 


collections. 


ime | would conselsdste art 


Elizabeth: Whenever there 
and make a clean turnarow 


show we always end up not having the 


we naed, and someone has to dr 


articular high-use objects. On 


de 


the bei the Christmas special [" ck Horseman 


episode 
Christmas Special") did tums and tits of siverware. and we've 


170 


y didn't all look lice the same 


۶ the m 


he many vehi 
ent to 


become less than enthusiastic about drawing them, and we've 


ON MY Se? 
FJESKWATE: 


WNEØN 


see who has to draw backgro 


even 
'equire extensive new angles. [Laughs.] . And it was me 


he short straw 


Casting Extras 


in the normal production of a given episo: 


, production 
ison Morse 


1 Sean Gilroy, and d 


e combing throug 


t populate each scen 


on-screen. Like, if we're at a restaurant, there 


le in the background eating, But we try to be efficient 


The con 


and reuse things we've already built all over t 


versation is erally lice, “All right. All th the 


background of the boards that w 


now it's time to cast them to life.” And 


lts bit,‏ د 


sa, and she says, “Yeah, no 


we pitch ٧ hange 


at, great." And în an additio way that our show is hee 
are extras that 


hat have be 


asting meeting. someone 


ries. or really subtle thin 


during this 


ise the 


That guy wouldn't be at this restaur 


aw him, he was at the whale stripper club." 


sed on page 174 
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Lisa: And we have certain extras who we like bad things nd tech on sets, 


happen to. There's this one extra I've named Barf, because win in the back 


BoJack barfs on kim in the first episode, and he also falls in د‎ € many scenes where he is not being barfed on. Like 


hole. And, like— so much else on BoJack, Barf's ups and dom p in the 


background, are one more element that we can all relate to. 


Sean: He gets pushed in a fountain of cheese [in "It's You” 


Lisa: Yeah. And than, later, he starts going on s with this 


bird who keeps getting slammed in doors and stuff. | Laughs: r, you know? Lå 


at they are—even 


Barf was له‎ 
scheme Te 


2 "هوې"‎ for the same telephonic girlfriend 


human beings— you just feel like you know them. | 


was falling for in season ons, To be fair, Bart also — think that she has really done somet 


g so special with this world 
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Horse Moves 


Storyboarding and Animating BoJack 


Sie c 


nology has made leaps and bounds over the — leg—smoothly glides from position A to B, without having to 


foot be redrawn. The resulting movement looks a bit lke an ani 


| draw mated paper doll. While a shortcut lke this sounds fantastic, 


painted with cel it can't replicate the art of hand-drawn animat 


1 top of a beck- artist can theoretically draw anything from any angle and ani 


J advantage m 


x doing anything—given enough time 


ima. key factor: time. Animation & a laborious process, and every 


y into a production's schedule and the related budg 


computer on a dem tablet-monit: n. Scenes 


jor influencers in the decision to build a pipeline around a 


can now be reviewed instantly (no more waiting for days for particular set of tools 


the film to come baci on like BoJack will find the هله‎ of Flash 


from the lab ju ur pencil test!) 


product 


des can be shi be in just seconds advantageous, especially considering that the show's strong 


rtmer that و۱‎ core of th. 


lote the animation. writing and performances of the 


software is full oi 


ing shortcuts The dialogue-heavy style of the show mak 


5 that can simplify animation even further. Used andidate for 


puppet characters with 


ver, these tricks can produce an undesirable, ble mouth shapes and e 


ation director is how 
able. 


ficing the vitality and human touch of traditional 


puzzle f 1 
e puzzle facing every d 


of using the program Flash to apply the technology available as tastefully 


positions for a dravi 


between two set key frames. The without sacr 


effect is that the static drawing—maybe a head, arm, or animation—all within undoubtedly tight schedules and 
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budgets. In every department, the Boack crew has develo 


he extra effort to make t 
special as avery other element of the series. 

Flash Relationship Status: It's Complicated 

The software used fce BoJack from storyboards through ani 
mation is popularly known as Flash (though it was renamed 
Adobe Animate 


t debuted às Future 


15]. The program dates back to 199, 


lash Animator. U: 


including dynamic 
interactive web applications, and mobile app develop 


has also been em ad to create animation for internet and 


Flash was the best too! with deliver cartoon ani- 


over the internet during the primarily dial-up modem 


90s and early 20 


Jays of the late Js, when limiting 


of each filo wm 


had to wait for minutes as the crude cartoons preloaded 


to their computers at fifty-six kilobytes nd. Flash files 


use vector graphics (which create pictur of points and 


the vector curves between them). Generally, vector graphics 


have smaller file sizes than 


er graphics (whi 


mation about every single pixel that makes up د‎ picture). Thus. 


ans led the way for ente 


nment on the internet, 


ce YouTube didn't even exist until 2005 


dwidth increas: 


standard, 


h never developed a reputatior hat 


olicate the work of tradi imators who worked 


on paper. Instead, the advantage e program for 


those early inter 


et animstors—which include vecto 


graph 


* art objects, and a library thi 


ed eesily—made the program s p 


ed television shows that could use 


the program eff 


Flash was als: 


mec software, 
band 


amateur 


widely availal 


th legitimately | 


pirated. As 


h concerns fell away during the later 2000: 


art! 


continued to use Flash, creating د‎ new wa ternet 


animation that اد‎ ook advant 


loadir 


emade carto: deo wob- 


g 
ke YouTube and Newgrounds. Over the years, “locking 


ke Flash” 


ecame short! 


ated in extra-smooth sliding 


designs, characters t 


ons but without r 


nal drawings, and anim: 
that is limited in scope and 
=hly in 


drawn and produced amateur 


nora 
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This reputation عا‎ unfair, as Flash & 


merely a 


the quality of work produced with it depends entirely on the 


artist or artists who wield It This کا‎ prc 


ible works ol 


ors producing inci 


program all over the world. 


Mike Hollingsworth [supervising director]: Flash is å tool 


that democatized the ability to animate. When Flash came 


slong 4 to buil 


一 a program cre: 


d web banners—it suddenly 


gave me the ability to cr worlds around my 


e tiny animate 


dumb jokes. In Flash | could knock cut د‎ finished cartoon în a 


week 


d slap it up on Newgrounds, where it would get a mil. 


rted ban: 


views. | ju 


ng out shorts! My first substantia! 


ne, "The Mustache Contest," was accepted into the Annecy 


which 


like, Cannes for animation. | had 


und my software! 


Notably, the BoJack crew uses the programs advantages 


while adding 


custom hand-animated work, in a hybrid 


appreach 


Mike: I've worked om many shows and projects using Flash, 


in my opinion, 8 


Horseman is the most exquisite 


example of the software's capabilities 
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The Bc effective sequences of 


dent when f 


ysical action is the for or dramedy 


of Water” (53804) is the standout example from season three 


place at an underwater Pre-Thumbing Before Thumbing 


on tal 


flim festival in the Pacific Ocean, Land creatures, like h 


awn, there is 


attend with clear diver helmets that muffle their 


and hum 


voices unless used properly BoJack does not use his properly, meeting, also sometimes known as a breakdown meet 


the entire time he is underwater, he is unable 


Mike: 


micate vocally and mime and bi hands on د‎ script, th 


Add to this 
ng Bodack 


script calling for an extend: 


hark 


anemone, ar d you've got a tall order for different 


al gags dimex with BoJack and the baby scene. And that week, we 


freshwater taffy Factory, bring 


19 through 


om films such as the Daffy Duck 


Charlie Chapte's 


ng to min 


and Porky Pig cartoon Baby Bottleneck anc 


Modem Tim 


am 


ers, directo 


The work o ceybcar 


animato: whenever there is the oppo 


ogue. When one 


actors have recorded their die 


pre-thumb 


nd come up with all the 


concepts 1 of different backgroun: 


ion is the time to 


numb mes and during the thumbnail stage, we're 


draw and 


working with roughly drawn images that are quick 


sto shootforthe s 


redraw, We like to encourage the di 


he best tim that. As Mike Hollingsworth Iik 


e you spend 


as the cement dr 


, we are primarily focu 


ually not still working out the big 


Next, the thumbnail board is create: 


plete (but roughly drawn) visual versi 


directly in Flash or a 
op if preferred by the episode director and sto 


Bec 


the show is script-driven, the dialogue has 


eady been recorded and edited into a radio play. An advan 


he thumbnail boards can directly 


this process is th 


erence the intonation of the actors’ final dalo 


rything. 
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are worked out in prepara 


Amy W.: While some thumbnai 


tion for the pre-thumb meeting, we typically work with a team 


of two storyboard artists and an assistant director for à week 
on thumbnails. During this week, the boards are also timed ta 
the radio play. 


| like to start the thumbnail process off by going over 


a 


script with my team, showing them reference material and 


that we can all contribute ideas 


talking through 


pend a lot of time coming up with animal gags 


and funny store 


mes. 


Anne Walker Farrell [director]: | learned this process from 
Amy and use it in my awn episode directing, While | under 
4 the appeal ing everything yourself, It's ulti- 


ton af work, metimes 


elf, Ike the cold open from "The 


02 


but generally I feel the episode 


ranger when yo ether with a team you 


trust and all bring ideas to the table. When everyone feels Ike 


they're contributing 


the final pro 


duct, every 


way more 


excited about working oo it and help: ne together 


Then the crew reviews the animate, which consists of thumb 


nail storyboard images paired with the recarda 


dialogue and 


154 


review meeting lets 


the team make any important 


adjustments before proceeding further, though the changes 


generally affect the writing 


Final Storyboard 


Next, the directors and their storyboard crews create the final 


storyboards in Flash 


those panels have the final ar 


of scenes that the back 


acters set up in their key 


the dearest blueprint possible for the Korean anime 


ed with animat: 


ter puppets have many angles and 


to choose from, espe 


be created with th 


weaver, the director and storyboard 


till have to do a sul tial amount of custom work. 


, and é there's any 


Matt We do a lot of redrawing of han 


k hands that we can 


venthough we have aton of 


a's still a lot of redrawing of arms—you 


the 


know, moving around in space. You can't rely too heavily o 


puppets, but you take advantage of them when you car 


always insists on us keeping 


50 we are constantly ce 


ing up with new poses for everyone, Next time you watch د‎ 


BoJack h the b 


pisode, ground characters! No one Is 


stending still. People with drinks have to sip them. People at 


restaurants have t arsby on the street are on 


o eating 


phones, locking at things, talking to each other. Sometimes 


normal; other times it's crazy and surreal, like a 


harassing = neighboring table at a restaurant, trying‏ دال 


al fries. Nike د عا‎ stickler about this but I think, again, it 


he world we're building richer and crazier 


Storyboard Theories 


oarding an episode of BoJack requires 


Directing and st 


i, starting simply, and kr 


ing when to occa 


the mold and draw an intense sequence 


show hallucinations 


Matt: As د‎ board artist, you always want to be conservative 
back and by 


und usage. If we can reuse a backer 
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designing a master shot and just punch 


! times for the medium and ch s, that's probably 


going to go over really well. I just focus a lot on the character 


acting, because that's going to sell it 


rules. We are ni 


Aaron Long [director]: The director: are encouraged to bring 


bold ideas when we start an episode. We're always trying 


things we haven't done before, new ways to tell the stories. 
It all gets filtered through Mike Hollingsworth’s sensibiities 


well as Raphael's. 


We generally lean 


d staging things simply, partly for the 


and partly because, in the beginning, there was an 


effort to make it feel like = 


largely fallen away as the show's become more ambitious with 


Amy Wa For "Downer Ending” |S1E11), there was originally 
a part in the seript during Bojacks drug trip when BoJack is 


running through his own brain that just said, "Weird things 


happen.” | viewed y add more 


sag 


wat opportunity tc 


fun drug trippiness! | worked with my storyboard team to 


come up with soi 


interesting additional shots for BoJack to 


run through, such as Herb turning into a skeleton and BoJack 


unter 


n't budget for using Paul F. 


Tompk this episode, تک‎ 
originally in the we had to use a big weird la 
for giant Mr. Peanutbutt cad of his actual voi 


In “Escape from LA.” 


to add a sequence set to music of Ballack coming back t 


Angeles atop his towed yacht 


together 


3 sequence that wa ed by the opening credi 


showed the passage 
used 
own vacat 
liked the loc 
final episode 

In "That Went Well" [S3E12). 


she would like 


asked Anne what sequence 


anted the final 


work cn. She instantly said she v 


sequence of BoJack dri 


orses. 


She knew what she wanted for that sequence and thumbed x so 


bes 


Aly that | had absolutely دم‎ notes on it. Sometimes my job 


asa is to know wi 


t my board artists shine 
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My assistant di Peter Merryman did a great job 


with the ski sequences in seeson four, episode one, "See Mr 


Peanutbu 


r Run.” For inspiration, we watched Downhill Racer 


and the ski sequences in The Spy Who Loved Me, and Peter 


really managed to re-create the great dynamic POV ts from 
Mr Peanutbutter, Woodchuck, and Todd 


* we made د‎ fun, 


those films fc 


In season four, episode nine, “Ruth 


s Carolyn's ancestors. 


ph 


age style for Prin spent 


a lot of time looking in the Library of Congress database for 


d | solicite from the cra 


tenement pho 


cat photo: 


| used د‎ photo of my pet chicken as a captain of the 
headed for Ellis Island. | also photographe: d arms and hands 
Folding ld 


use more arm poses on the 


er 50 that we 
The final sa 


was boarded and animated in-house by Peter Merryman. 


ne of my mother in-law 


haras 


Aaron: 


the emotions! content of the story was completely I 


or the nonverbal episode, "Fish Out of Water" 


the script, but a lot of the action was necessarily vague in 


places. The process for that episode wound up being different 


from any other, since the show is usually so dialogue-based 


were able to tak 


It was a fun challenge where the art e 


lead on many things. It felt Ike we had freedom to try almost 


ar 


od # it truly served the story, and as a result, 


ge 196 


185 


2 


qu “Downer Ending" 
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qu Show Bible: Storyboarding 


B ۵م‎ 


Work clean! You' t the only one who will have to 
open your file. Create masters (BG and character layout) 
in symbols then find your shots and create your camera 


moves on the main stage with tha 


Use high qual ot high file size) screen gra 
BGs instead of t 1 line work from the 


Start sequences your master shot (wide shot). 


always wants to see where everyone is and what's 
on in the room before we get into the action. 


CUT DON'T PAN. Yes we make small adjustments for 


characters entering the shot and an occasional joke 
reveal, but on BoJack we favor cutting around over 


panning around. 


Make sure you don ave t singles in a row 


ical shot flow Medium - Si 


O RESPECT LIQUIDS!!! If a c 
make sure they're not 
would cause the drink 
charcter is holding a dri 


SOME STORYBOARDING NOTES 
MAKING STUFF — INTE 


o Don't go directly from the Master to a Single. 


It's too jarring. Going - Master - Medium - Single 
- is more comfortable. 


EYE LINES ake sure the Be soltas are looking 
where they're supposed to be loo at the 
other character, at a prop they're "About to pick 
up, at the TV, etc. 


Avoid looking straight into the camera. 


Give characters pasa ness like texting, drinking, 
اب نتا‎ their S etc. m can 't just be 


Do everything you can to keep characters in their 
3/4 poses while they're acting, especially the 
humans because they look wei 

exception to this is BoJack, 

articularly pleasing profile that can be used 
liberally. So turn that snout! 


Try to stay away from "indicating." If Todd says, 
e: 


T m here ause you need me,” he doesn't need to 
point to himself and then point to BoJack. 


Keep the extras alive! 


Avoid closing characters eyes for acting in your 
boards. It doesn't look right when the animation 
comes back. 
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OME STORYBOARDING NOTES 
FILM MAKING STUFF — CONT'D 


e BoJack's living room is always cluttered with 
Todd's stuff (clothes, blanket, backpack, etc). 


"hen characters shake hands it should always be 
with their right hands. 


> Don't use the actual 
stores. Make د‎ a joke or use som 
For example, st Buy" becomes 


are not afraid of animal puns. 


names of magazines or 
thing simil 
Beast Buy. 


We 


No fan art. None of the characters should be 
designed to look like existing characters (i. 
Snoopy, Bugs Bunny, Kermit the Frog) unless 

s a specific joke in the script. 


botic clapping, laughing, etc. in group 
Separate levels and stagger motion so they 
sync. 


No r 
shots. 
don't move in 
WE CAN ADD TIME TO THE RADIOPLAY - Cut it up! The 
editors don't always leave time for ph 

business so we frequently need to add time. 


Track thei 
e you'd track BoJack's 
st is holding a plate one 
second and then it's gone the next we'd better 
it dow: r head to the kitchen where 
robably put it in the sink. 


No! 


ge . 
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a single 


IF YOU GET 


your 


GS BEFORE YOU 
HARACTER: 
IN OF 
OPS BEING 
ACTING? 
ip poses out 


line, when 
ught in 


hits a new pose 
going to i a 


on ever 
moth c 


ing is prope 
NG OF THE . 
ot of boarders will pose stuff out تا‎ 
01 and lose focus of the actual اد‎ 
d up boarding for a wide but in actuality 
This leads to a lot of lopped off 
om of the screen. 


the BEACH BALL c 


computer, PLEASE C 


2 
ep ThumbnailStoryboards 
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qu Show Bible: Storyboarding 


THUMBS —TO-— BOARDS —T ANIMATION BOJACK HORSEMAN STORYBOARD TECHNIQUES 
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storyboarders 


really got own" 


their sequ 


wman, who did several standout sections 


larly Jam 
Jack bour 


e's Arrow" 


the baby through the tunnel 


E11} was the most e 
because of 


for me so fai e surreal, 


the 5 


ory. Just ab ne has 


out every 


ment, most of which came from Me Holli 


j to find unique transitions between 


tant visual cue remind the audience that this w 


t 
ugh 
ls changing, 


conventional c-style life story, but hopping thro 


faded memories. 


ures on the w 


haracters without faces because Beatrice can't remember 


them, el 


cetera, | storyboarded the climax mo: 


ge 


Beatrice and Henrietta give birth, It seemed like it was goir 


. but 


[could visually link their stories tiros 


to be a 


tough sequence to c t became much e: 


when | realize gh screen 


direction, sho, 


g them in the same angle as their babies aro 


taken sway from them. 
Anne: pid Piece of Sh*t” [S4E05] 
We dive inte 

Mu and 


the episode | think 


j, and my assis 


'm proudest of. 


Jack's hea 


decided we wanted to 


crazy and unexpected. We decided on a United 
and 


of America s Bolack is impatient 


q these qui 


follow BoJack around his m 


ded the 


after the 2016 electio 


with depr 


said, sometimes the 


artists be amazing 


Matt Sea: 


pretty straigh 


ast div 


n and anxiety 
Team å lot of what I was feeling into the art 
apisode f 


true BoJack fashi 


uid ne of the 


le and lamp 


funny in its 


wn way, but too graphic and not really ir 


We decided to put B. 


»edic style of 


ack and 


rd and ul Marcie behind a couch and have them pop up for their lines. 


Jokes on Jokes on Jokes 


imagine BoJack, for a mom 


without the consta 


wa and animal puns that reli 


land in every esti 


3 


haps most of 


thr 


and live in the backgrounds ugh م‎ 


it doesn't feel the need 


OK The final 


tone of the series would be entirely more serio: 


1 the end 


>d-Sghteners are shepherded carefully inte 


shot by Mike Hollingsworth and ti 


entire crew throi 


lution. 


Raphael Bob-Waksberg [series creator]: The idea is 


story comes first. We avoid stepping on what's important ir 


ne end what 


that 


ing on. We wa 


omplement that, service that, as opposed to drawing focus 


our |" h 


Commence Fracking was 


| think that's the challenge 


of sex, and us trying to hat 
وه‎ ina pretty graph 
fur? It ended 


6 


act as a helping hand, not a tripping fo 


me skin 


^al jokes, | just love them so much, 


and Chuck Jone: 


was raised on 


Tex Avery. In the studio 
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"Mike says no more — BoJack's hi 
depth as 


there's a note up on the wall that r sets that 


goddamn giraffe jokes virtual camera par 


te: 


mal jokes, you think of the tallest, the biggest, the fastest—so BoJack's head fixed front 


that! 


%, like, the first thing everybody keeps going to, and l'm like, More 3.D elements pop up throughout the 


one and two. We ing some cars 


explored giraffes.” You h ووی دم‎ to get during د‎ driving shot, and 
dof butt 
graffe that | could have never imagined. Because I have had it 
up to HERE flaughs, و‎ 


joke too far, and when views 


e to ap) aboard with a giraf within the ep 


some 


وه 


vans). A lot of mes I may push an animal 


g the animatic, Raphael, Nos! ut the 


Steve will be lice going an?" And Pl be like, q د‎ show that 


f you don't know, an aye-aye is this lemur that has one long indie comic. Fm a really big fan of the sh 


hat he 


finger, 


joing one extra-long line 


of coke with his long finger!” And they re like, "Okaaaaaaay." 


The Right Tools for the Job 
As 


dimensional element in th 


make this 


experienced eye wi notice the occasional three. 


y. The writers are just writing what's cc 


onal world sometimes tha: 


gely two-dimen: 
twork. The mi 


nature opening credit 


volves a car coming 


of flat characters and backgrounc 


t literally 


upfront example is the Raphael: Right. Or 


that was specially directed by Mike Roberts, with the theme 


music by Patrick and Ralph Carney. While the character art in Mike: And # you kept 


ces, the rooms of would kind of take yor 


the opening titles is made of flat, drawn م‎ out of the moment 


rough and over them with 


ategy for visually Integrating a 3-D element, like a 


swerving car, into the flat 2-0 cartoon world is usually achieved 
by shading the car with flat colors and a black outline, mimick 


ng the drawines around it. 


Raphael: And so we don't want things to loc 


oo polished or 


3-D, either. You know, the goal is whatever serves the story, 


and the best way to tell each story beat 


Mike: Yeah. | remember the first time I started seel 


The Simpsons. t was the de where all of the people were 


n a big bad that was rolling and destroying the town, and | was 


ike, "That locks really weird." [Laughz.] lt was too smooth, too 


textura —like, a 3-0 texture of peopl 


yeah. We do what we can to keep t [Hanawalt]'s aesthetic 


Korean anima 


Star Enterprise, Inc. is production 


4 


studio that takes the com 3 animatic files with all the cha: 


acter puppets and special pose models and completes the ani 


mation in each scene. Given the importance of the dialogue ir 


Bo 


syncing the character mouth shapes to the audio track 


a first completed in-house at ShadowMachine 
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Anthony Ananian [lip-sync animator}: We take the pupp 


head that we need for a specific shot, animate it, and send 


the 


pleted lip sync to Korea, and they incorporate our 


animated puppet heads into their work. 


Alex Linares [lip-sync animator]: BoJack himself has د‎ very 


pattern, At 


times 


unique speech ne 15 racing 


h his wor ad of trying to hit every single letter 


which 


we have t 


and wi aro out apes we can leave 


t to allow the mouths m together most naturally. When 


t comes to lip sync, most of the time less is more. 


Anthony: Usually we enc with ar 


que mouth 


ninety ur 


s for the impertant characte 


which include happy an 


sed versions. H we feel like we need some extra mouth shap 


ly deliver the dialogue for a particular s 


vers and t 


ey help u 


The rest of the facial animation 


at Big Star based on 


the blues 


the 


assets are all nei contained within the Flash/Animate files and 


be animated. Each will have the back 


already sat up t 


rd on a layer, ond any other background props or overlays 


(ike furniture or fo und elements) on layers above the char 


from the chas 
of the 


o-animated lip syne. The primary 


acters. The characters are the puppets 


acter design team at Shad 


pressions, and 


angl 


arimation of making 


the pupp ionally, the 


artists draw 
The 


haracter pu led from pose to pose with 


the previously mentioned “t creating a smooth, 


slick moveme: 


ge th 


hythm of traditional anin 


style. The episode director in the B 


kier, dunkier 


e movement: 


will ma: 


re draw liy are held 


time. An y red tesen wc o art on 


mes a 


for twc 


look too sm 


every frame, making things 


ed 


and tweak it 


comes back to us with tw 


everythi 


apar 


ate it frame by frame. The 


sess studio has been improving over the course ofthe series as 


bi 


they {and we) have come to under 


Anne: but they're د‎ shorthand that works 


well only when utilized by skilled animators. A scene with a lot 
of tv 


ning wil look mushy and almost have a slo-mo sort of 


appearance, so, like Aaron said, we usually break the tweens 


apart and put things on 


st د‎ time], as well as change up the tim 


moving at an equal pace 


After the e animation arrives back sta 


tal instant, it is reviewed and any furti notes are c 


piled 
dow Machine ther 


ets. Retake animators at 


Mo spread: 


tweak elements here and there 


Matt: We'l 
srimstion directors wil review them. Raphael gives 
Il, and he It say, "Weil 


twerking: let's 


and our 
unds of 


want to see this expression 
Herent." 


hat we 


methi 


a lot of eye fixes—eye-acting changes make 


Anthony Rollins [retake animator]: A lot of the 


egely facial changes 


time it's just 


adowMachine on 


previous 
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NÅN Pe e e eee 
a fn CeCe 


CONSONANT 


m at Big Star for season four, 


losired results in person 


Conter ANT 
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- 
qu Show Bible: Animation 


SEASON 5 PRODUCTION BIBLE 


_ BLINKS 


R SHOW 
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HEAD | -no mouth TODD MAKES FACES 


TILTS 
o dba 


DIANE MAKES FACES 
DOVER 7 XCITEL 


MR. PEANUTBUTTER 
MAKES FACES 


VERY EXCITED 


full mouth full mouth 
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Horse Grooves 


Music, “Hair and Make-up” 


$ 


Although BoJack is now on-screen 


fully animated, stumbling 


around with د‎ n his 


, berating Todd, or sadly reflect 


bed te ready f ime 


vfully composed soundtrack, 


s to be finessed wi 


"comp," for short. This visual fine-tuning 


and her tes: 


supervisor Julianne I 


we have a meet. 


Amy Winfrey [director]: D 


about what we intended for certain 


ing with Julianne. 


encas, ar 


ways has great idess of things she would 


like to try to make our shots extra fancy. 


ur anima 


d makeup department. They 


ghting and lots of terrific effects 


in there Every shot pas: 


through this department 
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Julianne Martin [comp supervisor]: Our role has also increased 
a lot since the show started. Because the show's gotten darker: 


Mike: Remember how that first season was animated in seven 


hs? We couldn't be quite as precious then. But if you look 
[ ih Out 


ode, you can see h 


at that 


n three underwater episo 


(S 


04)), compared 


over those three years, we ware able to get very precious with 


every aspect of the show 


Julianne: Mast of the tine compositing on Bodack sem 


ng role, an element that pares down all the 


point in the sc 
t 


oe conveys the intendi 


much attention to itself. But that und 


intention was to be really beautiful and whimsical, with lighting 


being the star. The animation r 


lly drove the light 


characters are interacting with and turning on the ight 


it was د‎ fant; aboration with the animators. 


- 


@ “Fish Out of Water” 
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The comp department also has to work as د‎ stepgap fer all 
remaining episode problems, since the scenes have to exit the 


department polished and complete. When a season three party 


sequence in BoJaci "I53E10] whenhe reverses 
his Tesla into the pool) came back from animation without a 


convincing party in evidence, the crew needed to improvise. 


Julianne: What we got back from Korea were drawings of 
ound 


When | watched the cut in sequence, | realized that production 


BoJadés face and an empty bad weening arcund. 


had selectad the same background for every shot, which had 


giant Cabracadabra sign in it and drew way too much atten 


tion. The episode's director, Adam Parton, and | sat down and 


talked through what to do abou roblem, end he proposed 
that we grab all angles of Bodack's ing room so that BoJack 
would be spinning through. | knew # was د‎ good ides, but it 
meant that instead of lighting and adusting one background, 
I'd have to do thirteen. To populate the shots, | grabbed the 


foreground characters that Liza had designed, but the room 


behind BoJack was still empty. To fill it I had our PA [production 


assistant] go through the show archives and steal extras from 


the 


every dancing or crowd scene we had c 
show: the lemur party in season one ["PricklyMuffin" (S1E03)), 
prom in season two |" Escape from L.A.” (S2E11)] Diane 
| 


o in the history 


Penny 
and Mr, Peanutbutter's wedding ["Hcrse Majeure” (STED 


had free rein to set up all of the compositions, I still r 


realizing we had flying characters at the perry that ! could use for 


more dynamic arrangements. The scene gets darker and darker 


as It progresses. It took hours of tweaking to come up with so 


meny different color schemes—one of them is stolen frorn Minas 


is—end push back: 
encugh while stil keeping them individually Et and discernible 


Morgul in Lord of the å und extras back 


Adam Parton [animation director]: | think we both wore really 


enjoying the chance to add دد‎ much more st the comp stage 


Keoping the camera alive and aff 


hting as much as 


we did wasn't really the norm for BoJack. It was د‎ process of 
ed, ti 
r everything we did. For instance, the shots 
BoJack cra 
needed to show how the party had turned dark and menacing 
for BoJack, so we chose ligh 


using reds and yellows, rather than more calming colc 


testing on the fly and seeing wh 


gh 


we had reasor: 


just befe 


5 through the window in the car 


ng that carried that message 


„and 


took that to the end, until he finally finds pesce beneath the 


calming blue water at the bottom of the pool 


Another challenge for t me's Arrow" 


rew came ir 


(S4E11), an episode in which man e extras were designed 


without faces, because Bestrice, Bolack's siling mother, 


doesn't remember them. 


Julianne: After some beck and forth and experimentation, 
we decided to blur the extras, to go for a sort of visual hazi 
ness and keep elements fer away from Beatrice cut of focus, 
which we don't generally do in the show. During the scene 


where she dances at her coronation ceremony I lit the scene 


in a surreal way and put on this subtle effect where people 


come into focus as she comes near them and out of focus as 


she moves away from them. You'll also notice when you watch 


the episode that blurry BG extras wil Interact with infocus 


memorable characters, such as a blurry nurse holding full-res 


baby Hollyhock in her arms. It was a technical challenge to get 


those elements together, but it served the intention that we 


are viewing this si through the lans of a decining woman 


dementia. 


The comp department also applies a variety of animation and 


background effects that can’t be achieved In Flash, 


Peter Merryman [lead compositor]: When a scene calls for 
dialogue or other action while characters are driving a car, 
what you see through the windows of the car is a little trickier 
than the usual background art. Because the road and scen- 
ery move in perspective, the artwork continuously needs to 
diminish toward the horiron over time, To achieve this, the 


compositing team uses After Effects to create simple 3.0 


215 


ebook converter DEMO Watermarks******* 


backgrounds, similar to a diorama you might make out of paper comp department ha 


background art 


or cardboard. Just le a paper diorama, the element: 


ucted in 


backgrounds begin as flat artwork that is then co 


virtual space. Each building resembles a little box, sitting în rows Julianne: For we 


on a flat road, with flat elements—we 


es, parking meters, lam 


ers, not flattens: 


q camera. Usually 
| but 


arves blue filter over the si 


other detail pieces angled to face the p 


ection for the 


the camara follows a straight path down a straight r 


some special shots have rac multiple turrs and 


through virtual dioramas thet look like big modet-train layouts! dull grays. | fought agai 


the episode عا‎ an orange baby seahe 
Julianne: We animate certain elements that don't make sense episode was designed with the normal saturated 


needed to embrace the unreal 


Jo in Flash, like particles—such as the torn script pieces cas. 


ctrum (in re 


office or all of the bubbles world with a full color =p 


n the fan in Ma: 


ays wouldn't appear på water 


rde—or warps, lke drifting kelp or wav 


ns ar interest tead of t to force 


an lin 


all for them. Sometimes well to make esch scene lock distinct 
ab d 


we create b 


ing transitions when the boards 


with r nimat: ts or 


populate backgre 


ck 


grounds of dram: 


animate cars driving by. On o 
made the cosmos that BoJack and Sarah Lynn watch in the , two-dimensional 


ietarium, for example 


ام 


the animation itself. 


To light characters in any kind of dramatic 


216 


y. red and yellow light 


x processes, 


S4E09 we have a scene where Princess Carolyn 


we had to light her to match. Graphic light can be pre 


hr Weller, the Ip or who hed 


had to spend a ton of time and attention mak 
idn't. A lot of 


it her correctly and masking it out where it 


s 


d ولا‎ sible work, ها‎ 


the work wi 


ne frame to another. 


making thing pops from 


bit dangerous because no 


Getting that datalled can be 


o the animation 


ow is final س‎ delivered, 


any revisio 


we've dene that kind of work can be a real setback for us 


For that reason, when lighting is gaing to be very complicated 


ndent on the animation I ask for prioritization of those 


Sometimes we can find cheats ar 


with animation, 


in the underground epi 
în season four ["Underground" (S4ED7), we exported 


m files, po ounced 


h animi 


wis [Fl 


which we turn 


ed the cell pi * "green 


keyed that colar, and then matted an untr 


ued on page 22 
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version of the animation onto that screen mask—meaning thet 


while the characters and backgrounds were extremely dark, 


the cef phone screens wes e brightest things in the room. | 


also asked the prop designer to build a big circle into the cell 


phone prop that the animators kept off but we would turn on, 


and use as a lightin 


export separate! adjustment layer so 


that we didn't have to [manually retrack] all o 


those cell phone 


lights as they moved with the animation 


Composing Music Theories and Process 


The commercial jingles, the sitcom theme music, the on-the 


nose pop song parodies, the musical cues that help the show 


transition seamlessly from moment to 8 of these 
are brought to you by the creative efforts of show composer 
Jesse Nowak. The creative collaboration of Jesse and series 


creator Raphael Bob-Waksberg began at Bard College, where 


Jesse was studying music and had joined the sketch comedy 


group Olde English 


had 
But we were in this group together, and | think peo 


Jesse Novak [composer]: 


ar done sketch comedy 


befo 


ple tended to gravitate toward stuff that they were good at 
was always the one who was also doing music. | would write 


sketches, | would act in stuff, but music was something that | 


could do that nobody else was doing. 


any time anybody 


220 


had ۵ musical idea, it would come to me. There were & cou 


of things that Raphael wrote that he sort of directed me on, 


ketch that was silent—that 


ust ecific tone that | think | was 


e that was 


ads and recording music—were more 


Jesse studied music but found that his perso: 


Jesse: Bard the last 


ght me a lot of great stuff, which în 


few years is starting to come back to me, now that I'm mature 


e h to understand it. But the bands that and 


ts that 


the recording proje: started in high 


fining my whole life—play more inte 


now than anything that | was taught in class. 


world my whole life. That was sort of the environment that 1 
uff that 


grew up in, and the kind ci 


seemed important in our 


ily when I was younger 
of 


was always interested in making 


people laugh. $ 


urso | wa make funny songs 


te everything h 


Like Raphael, Jesse seeks to bring sincerit 


writes for the show. 


Jesse: Everything that Raphael has ever created has read to 
me as personal work, and vulnerable work in some ways. And 
so I try to put myself in a place like that when I'm doing the 


music, especially because there are so many sensitive and 


emotionally strange 


scenes. 


At the start of the composition process, Jesse and the produc 


ers walk through the episode, spotting where music should go 


and what it should functionally do for the scene. Then Jesse 


goes to work 


ttle setup st home for w‏ د 


penck on what mood I'm in 


instrument Digital Interface] seque 


Ys almost entirely 


ing; 


involves me playing some 


gital, The first take ot everything 


thing along in real time. Most of the cues are short en 


ough that 


can kind of play the main idea from start to finish, and then go 


over it and start adding layers or م‎ 


hing, cr fixing whatever. 
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t Or 


or some of the longer scanes—le 


It might not sound perf 


take it again, if it doesn't 


foal right. s say if ther 


a minute- or a minute-and-a-half- the 


sequence 


» more linear and a lithe bit 


approach bocom 
But the short things bes: 


ore logi 


lly come from a recording of s live 


playing, but then it's all recorded digitally, so that it can be 


manipulated or fine-tuned from there. But I like to try to cap 


ture the feeling of live playing on the first pass 


There are short musical w. The 
go 


barely notice they're there 


ses littered throughout the s 


natural that vi 


comp ans to seem 3 


Jesse: They might be د‎ transition, or they might be accent 


ing a dramatic piece of dialogue, a moment of reckon 


something like that. There are accents—serio 


accents, funny 


accents. Everything is categorized into . .  l'd say fiction and 


nonfiction, Because the show a lot of pop culture, | 


tend to roll with that in the mood of the show when it gets really 


spoofy and silly. | try to give it music with a capital M, music that 
just sounds like anything you might catch on TV or in a movie 
There's something about music being really generic, a certain 


type that | think helps the comedy come through. Whereas, for 


the more serious stuff, I use a more specific sound sat of instru- 


ments that I call “BoJack World." When I de an episode, I have 


this huge scrol 


e different instruments and every 


thing, and | se ave all my classical instruments, 


and and homs and 


rings, and my big pounding dru 
s for a sad kind 


stuff that I'll 


And then then 


these other instrum t have a 


rough-arcund-the-edges feel, which I tend to 


that really center around the inner life of BoJack 


Princess Caro 


er the other principal characters 


niEzes recurring mu 


pal characters and char: 


m si 
b 


And there is an evolvin 


recu 


Peanutbutter. 


of piano-based 


themes that | think of as being about BoJack character deve 


lar theme în s 


opment. It used to be this one på on 
season two. | 


ind of alc 


* that | reserve 


started c 


one, an و‎ it a little bit i 


for moments 


th BeJack's mother, and there are definitely 


uments that always come up for Todd. And there are 


her melodic and harmonic them: at do recur for 


the characters. But instrumental themes are more common. 
Like, every time we transition into Princess Carolyn's place of 


work, there is a certain type of drummin 


and a certain type of 


brass that | always use. | use that brass for her transitions and 


for anything that's 
biz 


from season: 


out the Hollywood rx 


pe of stuff. She gets the showbiz treatmen 


their theme, together, now. But when he was first introduces 
| played a piano theme for him, and | have broug ck a 
few times for moments that they have together, And then the 


casts—there's the same ic that alway: 


time there's a news show. | love writing themes for fi 


programs like Morning Time Hollywoo. They all kind of sou 


pretty similar, but they're a lot of fun. | love that stuff. The 
what | always wanted to do, | can't believe I get paid to do it 
Thanks to the writers’ playful treatment of chronology in the 
saries, opportunities jump up for J impose popular 


mres for 


music styles and per-specific years past. 


Jesse: | love the challenge of å. And it's a way for me to get 


o comment on stuff, even if nobody perceives the comment. | 


get a chance to say what | think the nineties were like, or what 


2007 was like, musically. Somebody writes the gag "2007-style 


mu and ! get to sort of say, "Oh, this is what 


plays," 
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په 


Even if it ends 


ike 2009 


meant to me.” 
whic! 


song that! liked so much, and | alway 


nding more 


s secretly the case in one of my song I 


It like it we 


7, but I kept it 


Jesse: | have friends that normalize this kind of stuff 
because we're so nerdy together, and so we would be like 
*Oh, that would never be used . use thats my 
background—analyzing and thinking about the production 

everything. and the behind-the hing. Hs 


production evo like fashion 


erythi nt. These slight dit 


ferences, six months to six months. And 


different mow than 


ns ago. | could pro 


^re so small. Individually they're llec- 


ive د‎ teeny bit of a di it feeling that can place 


Calling some of the music Jesse composes د‎ pa 


al, but th 


easy way to unde d it in 


224 


a 


mimickin 


mimicking musi 


used tc 


andscape of the sh 


ow | said there ? There's the 


sou 


The 


and there's the faks —the goofy wor 


mes from the heart, world dic 


he goofy 


ed by the look of 


the show. | really, re 


and the way 


wanted 


work. What 


ealy liked Lisa 


was try to make the music 


and how the art lo 


1 the sound of the show, The 


But the real world stuff is imp 


e underscore, the transit the sonic character of 


Even when there are no no 


moments, 


m still trying to make it glue together 


We'll Fix It—No—We'll Enhance It In Post! 


grated into the production proce play to locked 


the of BoJsck eries at every 


manipulating media element rela V time. 


Brian Swanson [editor]: One of my favorite aspects of edit 


is working with other talented people to tell their 


the unc 


story and fully resEze their jokes 


S4E04) 


nd episode 


king" there's th ment 


ft the house back to ground leve 


»mplains ab 


ghbor walks by 


re. lt wasn't quite landing because all the 


other By re 
psed, we were able 


vce's expectations, making the collapse 


the 


wn the pace in د‎ few key mo 


e each joke fully 


se page 22 
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1 y EN 22 Mus ve ١ 


S که‎ Hey اښ حم‎ 
Qu ving Whe tight Meles 


“Brrap Brrap Pew Pew” 


= پد‎ We 


沙洲 炒米 炒米 ebOOK converter DEMO Watermarks******* 


ebook converter DEMO Watermarks******* 


different from your 


Jose Martinez [editor In “Fish Out of Water" ٤ 


4 Compos: 


an independently pre 


although BoJack can't speak, he by no means stops trying to *"sound-doodie” by Patrick and his uncle Ralph, 


for 


menunicate. This left some interacti 


ns he had open to د‎ sibility 


ertain amount of interpretation. Te combat that early on, we 


t, à fan of the Black Keys, asked 


nized the noise that ac 


mpanied BoJack's movere: 


to try to bring more clarity: The whooshing of the water around 
him. If Bo ahi 


pitchee sed to å 


urprise 


her 


ar angry, he would hı 


abrasive sound of hå fisiling arms, as 


shr 


n drift for his sadder 68 


Y 


apped aroun 


of songs that represent the poles of the shows m 


he other light and fun 


lems are left 


Andy Gc 


' Noel) and the 
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